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Parochial Music, 


Every good Churchman must have been frequently 

commonplace “Psalms, Hymns, and Spiritual Songs,” which are offered up 
to the Almighty in nineteen-twentieths of our parish churches; and this 
feeling is one which has been rapidly increasing of late years, if we may 
judge from the hosts of publications that yearly emanate from our Organists 
all over the country. In these brochures, which in every case are put 
forward to further the private interests of the vendors, there is a never- 
failing recurrence to tunes, which, while they may be admired among the 
Dissenters, have no right or title to a moment’s hearing in the services of 
the Church of England ; for, instead of devoting the best of our talents to 
the praise of the Almighty, we content ourselves by drawling out common- 
places, such as in our amusements, we should not tolerate for an instant; 
while in the sister arts of design and embellishment, nothing is thought too 
chaste or too elaborate, to offer as the most fitting acknowledgment of the 
gifts Hx has intrusted to our keeping. 

It will naturally occur to every one of us, to ask the reason for thus 
presenting to Gop, what we should, as musicians, blush to present to men. 
A glance at the status of our Psalmody will set the matter clear before us. 

Psalmody took its present form shortly after the Reformation, and the 
first we hear of it was the “ apt notes to sing withal,” that were appended 
to the Sternhold metrical rendering of the same in 1549. The aurHority 
for the use of this, or any other metrical version of the Psalms, has never 
been produced. The title-page bears “ allowed to be sung in churches,” but 
by whom such an allowance was granted, every record is silent, although 
some have asserted that it is to be found in Elizabeth’s Injunctions of 1559. 
But this is an error; the only leave there granted, is a license to print; so 
that the Old Version, with Psalmody in general, which was not inaptly 
termed “the witch of heresy,” has no more auTHoRiTY than the production 
of any snuffling precentor belonging to one of the many “ Little Bethels” 
scattered up and down the country. , 

It is a remarkable fact, that the Book of Psalms has been more often 
versified, than any other of the sacred scriptures; and it is no less remark- 
able, that every Musician has had a mania for writing Psalmody, and to 
which an old writer quaintly alludes, when he says— 


“ Sternhold and Hopkins had great qualms, 
When they translated David’s Psalms ; 
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But had it been poor David’s fate 
To hear us sing, or they translate, 
He’d hung himself, or gone stark mad.” 


But this has been more frequent since the Puritanical epoch of 1640, 
although in the early days of Psalmody, men were fearful of setting their 
own ideas abroad in the world ; and the earlier Puritans adopted the strange 
expedient of driving the glorious Hymns of the Western Church out of 
the affections of the people, by introducing to their versions, what Withers 
so truly admits as, “ Geneva Jiggs and Beza’s Ballets ;” and nothing can 
be more decisive, and regarded as an evidence of their Puritan origin, than 
the fact, that Dr. Cosin (afterwards Bishop of Durham), a prebendary of 
Durham Cathedral, was taken into custody in 1641, on account of super- 
stitious innovations which it was alleged he had introduced into that 
cathedral; and upon his examination before the House of Lords, among 
other matters, he declared “he did not forbid the singing of the Psalms 
in metre, but used to sing them himself with the people, at Morning 
Prayer.” 

Psalmody having been tolerated, not because it was authorised, but on 
sufferance, it becomes the duty of every church musician to weed out from 
his collection—first, the “‘ Geneva Jiggs and Ballets ;” then to sweep away 
the “merry Old English tunes” that have been turned into Psalmody ; 
and lastly, to decidedly and remorselessly extirpate the whole brood of 
secularities, from the time of Messrs. Sternhold and Hopkins, down to the 
last new arrangement of the “ Miserere” in Trovatore. Then let him turn 
his attention to the Melodies of the Church, the real inheritance of the 
people, and, foregoing the ugly appendages of a four-line staff and square 
notes, follow in the steps of Tallis, Tye, Farrant, Gibbons, Purcell, and the 
late Samuel Wesley, by reharmonising, according to the ability he is blessed 
with, the Hymns of the Church; but let him not split on the Gregorian 
rock, nor founder in the quicksands of “severity of style,” as it is now 
understood; for, as the Rev. John Jebb says in his Choral Service :-—“ If 
the laws of harmony and modulation which suggest (as every musician 
knows they do) a variety of melody unattainable in the time of Ignatius, 
Ambrose, or Gregory, and these laws are founded in nature, is it not most 
right that the sublime art which, since the creation, has been dedicated to 
the praise of God, should receive all the aid which the obedience to these 
laws produce? What would be said if our churches were restricted in 
their architecture to the debasements of the age of Constantine, and the 
inventions of later times were forbidden because unknown to the ancient 
architects of Antioch, Milan, or Rome? or if the decoration of painting 
and sculpture were to be deprived of the graces arising from the laws of 
proportion and perspective ?”’ 

To those of our musical brethren to whom this subject is interesting let 
us offer a few words of advice. The highest duty of an Organist is to assist 
a congregation in the most sublime duty men have to perform—the praise 
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of their Creator; let him, then, humbly consider himself but as another 
man, performing his allotted share of human worship; let him sink the idea 
of trading on a Psalmody derogatory to the great end in view, and with all 
his energy concentrate his talents upon rendering the service of praise to 
his Maker, not as an exhibition of his own poor skill, but in a lowly attempt 
to honour the Giver of all good gifts to the uttermost of his ability, and to 
rid our Church of a cold, worthless Psalmody on the one hand, or a return 
to Catholic usage, when fettered by the chains of a barbarian age. 


Handel and the approaching Festival. 


We beg to announce to our readers that the number of the Musica. 
RememsBrancer for June will be devoted as much as possible to the great 
composer whom this country is about to honour. We quote the following, 
which will, no doubt, be very interesting to many of our readers :— 


HANDEL FESTIVAL—CRYSTAL PALACE. 


The Palace at Sydenham has been alive during the last few days with 
labourers and superintendents, actively engaged in making preparations for 
the great event to come off in June. The orchestra is now nearly completed. 
It comprises a space of 168 feet in width, and 90 indepth. It is, conse- 
quently, 38 feet wider than Exeter Hall. Every precaution has been taken 
to ensure strength to the seats for the performers, which are raised gradually 
one above another, and which are required to contain 2500 singers and 
players, besides the conductor and the principal vocalists: The upright 
beams are of immense size and thickness, and are screwed and bolted to the 
transverse beams, nearly of equal dimensions, on which the boards which 
form the flooring are laid. The two upper rows of the instrumental section 
are allotted to the double-basses, and instruments of percussion. Below 
them the other instruments—brass, wood, and strings—follow much in the 
same order as at Exeter Hall. Between the parts retained for the band and 
chorus a broad passage is left for the accommodation ofthe performers, 
greatly needed for so immense a force. The various departments of the 
orchestra are thus distributed :—First violins, 76 ; second violins, 74; violas, 
50; violoncellos, 50; flutes, 9; oboes, 9; clarinets, 9; bassoons, 9; horns, 
12; trumpets and cornets, 12; trombones, 9; ophicleides, 3; serpents and 
basshorns, 9; drums, 3; side-drums, 6; 300 stringed and 90 wind instru- 
ments —a force entirely unprecedented. 

The organ, of gigantic size and immense power, is being built expressly 
for the occasion by the eminent firm of Gray and Davison. The swell and 
great organ were recently tried in the manufactory, New Road; but the pre- 
- mises, though very extensive, were not capacious enough to allow of the 
pedal organ being put up. What was tried was unanimously praised by 
connoisseurs. Enough, however, was shown to justify the anticipation of a 
really great work, worthy of its destination. The platform for the organ to 
be erected in the Crystal Palace will occupy a space of 40 feet wide by 24 deep, 
affording not only room for the pipes to speak, but ample passage between 
each division, so that free access to any part of the immense structure may 
be attained without difficulty. The employment of “ pneumatic” action will 
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be a great help to the performer, and materially aid his exertions. The 
erection of the instrument commenced on Wednesday. As it is intended 
to remain a fixture, and its weight being 20 tons, a platform of the most 
solid and enduring kind was indispensable. 

Already the greatest excitement pervades the public mind, and the appli- 
cation for tickets has far exceeded anticipation.: 





Pandel Statue, 
TO BE ERECTED AT HALLE IN 1859. 


In April, 1856, Sir George Smart received the following communication from 
Halle (Prussia) :— 

“The 13th April, 1859, will be the centenary anniversary of the death of 
Handel. It is the wish of the Germans to perpetuate the memory of their 
great countryman on this occasion by some visible testimony of their admira- 
tion, by raising a statue to him in this city, in which he was born. The 
committee has done me the honour to elect me president. Several German 
sovereigns have already assured us of their support ; and I have been requested 
by the committee to ask the favour of your valuable advice and assistance. 
Your high reputation in the musical world induces us to hope that you will 
do us the honour of assisting us in our attempts to acquire the sympathy and 
assistance of our English brethren in this undertaking, as Handel belongs as 
much, perhaps more, to you than to us. I therefore venture to hope that 
you will aid in forming a London committee, and will allow your name to 
stand as president. 


(Signed) “ ALFRED VOLKMANN, 
“HALE, 14th April, 1856.” Professor of the University of Halle. 


Sir George Smart having expressed to the Halle committee his willing- 
ness to form an English committee in furtherance of the projected memorial, 
and having requested additional information, Professor Volkmann stated, in 
reply; that his Majesty the King of Prisaia had consented to become the 
patron of the undertaking, that several of the German sovereigns had pro- 
mised their support, that most of the great towns of Germany were pre- 
paring musical performances in aid of the plan, and that Mr. Heidel, an 
eminent sculptor at Berlin, had submitted to the Halle committee the model 
of a statue of Handel, which had obtained the formal approbation of the 
King of Prussia. 

In accordance with the above appeal, Sir George Smart has been enabled 
to form an English committee, consisting of the following members :—Sir 
George Smart, president; Dr. Sterndale Bennett, vice-president; Mr. Bowley;- 
Mr. Goss; Mr. Hullah; Mr. Leslie; the Rev. Sir Frederick A. G. Ouseley, 
Bart.; Mr. Pole; Mr. Potter; Mr. Turle; Mr. Henry F. Broadwood, hon. 
treasurer; Mr. Charles Klingemann, hon. secretary. 

The committee, in their meeting of this day, unanimously adopted the 
following resolutions :— 

1, That it behoves this country, the second home of Handel, to show its 
respect for the immortal composer, and its sympathy with the present un- 
dertaking, by co-operating in the erection of a statue of Handel at Halle, 
his native town, on the occasion of the centenary of his death. 











The Musical Remembrancer. 73 
2. That this committee do appeal to all admirers of Handel in this 
country to aid, by their subscriptions, in the erection of the statue. 
3. That the assistance of the musical societies of this country, in further- 
ance of the proposed object, be solicited. 
By order of the committee, 
Lonvow, 3rd March, 1857. 7 Cuartes KiincEMANN, Hon. Sec. 


The committee (without limiting individual liberality) suggest, that sub- 
scriptions not exceeding £1 each person, would effect the object in view. 

Subscriptions received by the Treasurer, Mr. Henry F. Broadwood, 
33, Great Pulteney Street; by the members of the committee; and at the 
principal music shops, 





Suggestion of Music for the Sundays im Slap. 
The Third Sunday after Laster—May 3. 


Mornino SERVICE. 


Chant, Venite and Gloria. J. Stafford Smith, double in G. 

Te Deum. Lord Mornington, double in E flat. 

Jubilate. Hindle, single in D. 

- Psalm 42nd, the first three verses and the last. Tune, University ; composer, 
Harwood. 

Psalm 15th, the first four verses. Tune, Devizes; composer, Tucker. 

Kyrie Eleison. Gibbons in F. 


First Lesson, Deuteronomy 4. Second Lesson, Matthew 1. 


EveninG SERVICE. 


Gloria. Hindle, single in D. 

Magnificat. Jackson, double in B flat. 

Nunc Limittis. - Barrow, single in F. 

Psalm 100th, New Version. (Composer, undecided.) 
The Evening Hymn. Composer, Tallis. 


First Lesson, Deuteronomy 5. Second Lesson, Romans 2. 


The Fourth Sunday after Laster.—May 10. 


Mornine SERVICE. 


Chant, Venite and Gloria. J. Stafford Smith, double in G. 

Te Deum. Lord Mornington, double in E flat. 

Jubilate. Hindle, single in D. 

Psalm 106th, the first four verses. Tune, Angel’s Hymn; composer, Tansur. 

Psalm 9th, the first two verses and the two last. Tune, Abingdon ; composer, 
Dr. Heighington. 

Kyrie Eleison. Gibbons, in F. 


First’ Lesson, Deuteronomy 6. Second Lesson, Matthew 8. 
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EveninG SERVICE. 
Gloria. Hindle, single in D. 
Magnificat. Jackson, double in B flat. 
Nunc Dimittis. Barrow, single in F. 
Psalm 122nd, the last four verses. Tune, Wiltshire; composer, Sir G. Smart. 
Psalm 31st, the first four verses. Tune, Carlisle; composer, Lockhart. 


First Lesson, Deuteronomy 7. Second-Lesson, Romans 9. 


Rogation Sundav.— May 17. 
Mornine SERVICE. 


Chant, Venite and Gloria. J. Stafford Smith, double in G. 

Te Deum. Lord Mornington, double in E flat. 

Jubilate. Hindle, single in D. 

The Morning Hymn, “ Awake, my soul.” Composer, Barthelemon. 

Psalm 67th, the first three verses and the last. Tune, Mount Ephraim ; 
composer, Milgrove. 

Kyrie Eleison. Gibbons, in F. 


First Lesson, Deuteronomy 8. Second Lesson, Matthew 15. 


Eveninc SERVICE. 
Gloria. Hindle, single in D. 
Magnificat. Jackson, double in B flat. 
Nunc Dimittis. Barrow, single in F. 
Psalm 16th, the 5th, 8th, and 11th verses. Tune, Frome or Vesper; 
composer, Bond. 
Psalm 33rd, the first three verses and the last. Tune, St. Gregory; com- 
poser, Dr. Wainwright. 


First Lesson, Deuteronomy 9. Second Lesson, Romans 16. 


The Sunday after Ascension Day.— May 24. 
Mornine SERvIcE. 


Chant, Venite and Gloria. J. Stafford Smith, double in G. 

Te Deum. Lord Mornington, double in E flat.. 

Jubilate. Hindle, single in D. 

Psalm 24th, the four last verses. Tune, St. James’s; composer, Dr. Court- 
ville. 

Psalm 145th, the first four verses. Tune, London New ; composer, Dr. Croft. 

Kyrie Eleison. Gibbons in F. 


First Lesson, Deuteronomy 12. Second Lesson, Matthew 22. 


i 


EveninG SERVICE, 
Gloria. Hindle, single in D. 
Magnificat. Jackson, double in B flat. 
Nunc Dimittis. Barrow, single in F. 
Psalm 47th, the first three verses. Tune, Wareham; composer, Knapp. 
Psalm 108th, the first four verses. Tune, inion; composer, 


First Lesson, Deuteronomy 13. Second Lesson, 1 Cor. 7. 
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CAhit-Sunday.— May 31. 
Mornine SERVICE. 


Proper Psalms, 48, 68. 

Chant, Venite and Gloria. Russell, double in E. 

Te Deum. Davy, double in E flat. 

Jubilate. Dr. W. Hayes, single in A. 

Veni Creator (the First Hymn at the end of the Prayer-Book), the first two 
verses and the two last. Tune, Melcombe; composer, 8S. Webbe. 

Psalm 42nd, the first three verses and the last. Zune, University ; composer, 
Harwood. 

Kyrie Eleison. WNares, in F. 


First Lesson, Deuteronomy 16, to v.18. | Second Lesson, Acts 10, v. 34. 


Eveninc SERVICE. 


Proper. Psalms, 104, 145. 
Gloria. Robinson, double in E flat. 
Magnificat. Lord Mornington, double in E. 
Nunc Dimittis. Dr. Cooke, single in F. 
Veni Creator (the Second Hymn at the end of the Prayer Book), the first 
two verses and the last two. Tune, St. Stephen’s; composer, 


Rev. W. Jones. 
Psalm 8th, the first three verses and the last. Tune, St. Ann’s; composer, 
Dr. Croft. 
First Lesson, Isaiah 11. Second Lesson, Acts 19 to v. 21. 


The last Sunday in the month being the Festival of Whitsuntide, we have 
of course changed the selection of the chants, &c., instead of waiting to do 
so until the first Sunday in June. We have given no suggestion of music 
for Holy Thursday, as there are so few churches in which they have any 
singing at all on that day. Wherever there is an exception to this rule we 
would recommend for use the music we have suggested for the Sunday after 
Ascension Day. We most certainly advise that there should be both singing | 
and chanting on Holy Thursday in every church where the choir can attend, 
but we fear that this is not the case in many parishes, as the day is so 
seldom observed either as a holy or a holt day. 





Debietos. 


Handbooks for the Oratorios, Samson, and the occasional Oratorio, by G. F. 
Hanpet. London: R. Cocks and Co., New Burlington Street. 
Mr. Cocks has favoured us with copies of the above works, which form a 
continuation of his series of Handbooks for the Oratorios. We cannot add 
more in praise of these useful works than we awarded in our last number ; 
but so highly do we approve of these editions of the works of the great 
masters, that we pay Mr. Cocks the — of reprinting our former 
notice of the same :—“ If the immortal Handel or Haydn could rise from 
the ‘ peaceful tomb,’ and pay Messrs. Robert Cocks and Co. a morning call, 
we think that they would (upon inspection of this edition of their master- 
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pieces, and the price thereof) exclaim, with Dominie Sampson, ‘Prodigious!’ 
Although we live ourselves in this age of wonders, we really are astonished 
when we come to examine the Messiah, and the other works before us. The 
vulgar saying is, ‘cheap and nasty,’ but here we certainly have the excep- 
tion to the rule, in what is cheap and good. The arrangement is good, the 
printing is good, and the paper is good; and what more is necessary? The 
renowned Jenny Lind also gave the preference (so we are informed) to this 
edition of the works of the great masters. When we add, that we heartily 
recommend every single person to purchase a copy, if only out of curiosity, 
what more can we say?” We heartily wish Mr. Cocks every success. 


Exercises for all Voices. By J. R. W. Harvine. London: Metzler and Co., 
Great Marlborough Street. 

A vservut collection of exercises printed in various keys to suit voices of 

high or low degree. 


Live, Love, and Die, Song; My Mountain Home, Song; When I left thy 
Shores, O Naxos, Song; Happy Rose, Song; The Language of the Eye, 
Song; Ocesten’s Venetian Boat Song; The Language of the Eye, Polka. 
By J. R. W. Harpine. London: Metzler, Gt. Marlborough Street. 

Live, Love, and Die, we like and recommend to mezzo sopranos; compass 

C to D (nine notes). 

My Mountain Home.—We think the words of this song were written 
after the melody was composed, as they bear no affinity to each other; the 
melody is, in fact, a dance tune. 

When I left thy Shores, O Naxos.—The words of this song are by Lord 
Byron ; the composer has united them to a pleasing and catching melody. 
Gentlemen with voices of a limited compass will appreciate our kindness in 
informing them that the melody extends only to nine notes—namely, from 
B flat to C natural. We think an improvement might be made in the 
accompaniment in the second bar of the second plate. The A natural 
is disagreeable. 

They call me happy Rose.—A lively song, cast in the usual popular 
mould, without pretension to originality. This song will only suit those 
ladies who care to finish each verse with a “ tra la la.” 

The Language of the Eye.——The words are so odd as to induce us to 
think they can only be intended as a parody on some popular sentimental 
ditty, and we are sorry we cannot praise the music. 

Oesten’s Venetian Boat Song.—An arrangement of Oe6esten’s flowing 
melody as a quartet with solos. We are much pleased with the words to 
which the music has been adapted, and also with the disposition of the 
parts in Mr. Harding’s arrangement of the music, and therefore recommend 
it as a pleasing addition to the music portfolio. 

The Language of the Eye Polka.—Easy to play, and sufficiently 
marked to dance to. 


Jewell’s Madrigal and Mottctt Book (No. 1). Jewell, Great Russell Street. 


Tuts is the first number of an important work ; and, if we may consider this 
an instalment of what is to follow, we heartily wish Mr. Jewell the success 
he deserves ; the work is well got up, and published at a low price—too low, 
we fear, to be remunerative to the publisher, and we therefore think it the 
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duty of all Madrigal and Mottett Societies to subscribe for and encourage 
the publication. The number under review contains a mottett by Palestrina, 
and a madrigal by Morley: both of them new to us, and both favourable 
specimens of the genius of their respective composers; we should much like 
to hear them sung by good choirs. The P. and F. marks are carefully and 
abundantly printed, and should be well observed in performance. If this 
were done, the madrigal would most probably obtain an encore. 


A Set of Quartets. By A.J. Sutton. London: Novello. 


No. 1, “Charm me to Sleep,” poetry by Herrick; No. 2, “ Evening’s 
Daughters,” poetry by Dr. Croly; both well written, but difficult to sing, 
and would therefore require good vocalists to do them justice. We observe 
two engraver’s omissions in No. 1. We are pleased to see that Mr. Sutton 
has chosen good poetry. 


A Set of Six Songs. By A. J. Surron. London: Shepherd, Newgate St. 


Ir is evident that the composer is a musician with feeling, and though we 
cannot award him unqualified praise for these specimens of his skill, we 
hope he will continue to use his pen, for we think he has ideas worthy of 
being placed on paper. The songs belong to the classical school, and our 
chief objection to them is that they seem to strain at effect and originality— 
in fact, are not quite so natural as we could wish. We fancy Mr. Sutton is 
a young man; if he be, he will certainly improve, and at some future time 
agree with the opinion we have here expressed. 


Light of the Eyes. By J. L. Summers. London: May, Holborn Bars. 
Tus composition is the creation of a blind man, who intends that any 
profits arising from the sale thereof shall be devoted to “ the benefit of the 
Association for Promoting the General Welfare of the Blind.” These cir- 
cumstances in themselves should be a sufficient recommendation to ensure 
numerous purchasers, and we have much pleasure in informing our readers 
that the song Light of the Eyesis a happy union of good words and pleasing 
music. 


Alone Iwalk’d the Ocean Strand. Ballad. By W.A. Snartu, C.M.T.C.D. 
London: Addison and Lucas, Regent Street. 
Better far than Beauty. Ballad. By W.A.Snaita. London: Chappell, 
New Bond Street. 
Boru these ballads were unworthy of publication. What can be the mean- 
ing of C.M.T.C.D.? 





Mozaique Classique (Book 1); La Grdce Valse ; L’Espoir Valse; Piccolo- 

vi weani holes Masebe. by R. Anprews. Manchester: Andrews, Oxford 
Street. 

In the Mozaique Mr. Andrews has very ably brought together several of 

our favourite movements from Beethoven’s sonatas; and we ho this 

arrangement will induce many pianoforte players to study the ori works 

from which these motivo are culled. : wei 
La Grace is a valse composed by Reissiger, and arranged by Andrews ; it 

is a graceful composition, and not very difficult. 
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L’ Espoir Valse is an elegant composition, and will be found to be an im- 


proving picce for young pupils. We may say the same for the Piccolomini 
Valse. —_——_—— 


Il Trovatore. By R.Horrman. London: Addison, Regent Street. 
A BRILLIANT fantasia on airs from Verdi’s popular opera, Jl Trovatore. This 
piece requires considerable executive power and rapidity of finger. 


Scene du Ballet. By R.Horrman. London: Purday, Maddox Street. 


A sHowy sparkling piece, requiring a right hand with a quick and light 
touch. 


The Voice and Singing. By A. Ferrari. London: Cramer, Regent St. 
Tus work contains vocal exercises for flexibility, and also some agreeable 
solfeggios. Those persons who are desirous of acquiring facility of execution 
would do well to possess themselvers of this work, and practise the exercises 
therein contained, but only under the superintendence of a singing master. 
The introduction treats of matters which we fear are but seldom thought of 
by many who aspire to become singers. 


Tis Lovely May. Song of the Wild Bee. Excelsior. The Queen of the 
Chase, Quadrille. The Music by W. T. Betcuer. 

Tis Lovely May is a simple song, and by no means unpleasing, but has very 

little pretension to originality. 

The Song of the Wild Bee pleases us somewhat less, but there is not much 
to say against it. 

Excelsior is arranged with solos and chorus, the latter of which contains 
some good part-writing, especially at page 7. The solos we cannot award 
equal praise to. 

The Queen of the Chase is a quadrille, with the time sufficiently well 
marked to be found useful, but the composition calls for no further remark. 
In conclusion, we wish to say that Mr. Belcher shows decided talent in 
the pieces before us—so much so, that we cannot help thinking that he is 


capable of writing a composition with somewhat more style and originality 
about it. 





Musical Chents— Metropolitan. 


LONDON SACRED HARMONIC SOCIETY, 

Hanpev’s oratorio, Samson, was performed by this society on Monday 
the 23rd of March, in the Lower Hall, Exeter Hall. The principal 
vocalists were, Miss E. Hughes, Miss Cambridge, Mrs. Dixon, Mr. Cum- 
mings, Mr. Walworth, and Mr. Lawler, who sustained their respective parts 
with considerable ability. Mr. Harper was admirable in the trumpet 
accompaniment to the well-known song, “Let the bright Seraphim.” Mr. 
Surman conducted the performance, and the oratorio appeared to give 
great pleasure to a full audience. 


SACRED HARMONIC SOCIETY. 

Tue star of Israel in Egypt at length promises to be in the ascendant. 
Although regarded by musical judges as the most masterly work of its 
composer, it has never yet attained its just share of publicity. Partially 
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obscured by the astonishing brilliancy of the Messiah, which is allied to a 
subject enlisting universal sympathies, Jsrael has not hitherto enjoyed the 
same chances of popularity as that most universally understood and 
appreciated of all oratorios. Another drawback has stood in its way— 
namely, the few airs and duets for the exhibition of the singer’s talent on 
the one hand, and the vast number and elaborate construction of the 
choruses (which distinguish Israel in Egypt from every corresponding 
sacred work, either of Handel or his successors) on the other; and, lastly, 
the extraordinary difficulty of many of these choruses, which have perplexed 
chorus singers and music directors time out of mind. In Handel’s own 
day, so great were the obstacles offered by the peculiarities we have cited, 
that Israel in Egypt was rarely performed as originally composed; and the 
author, who could not but be conscious that it was his finest work, must 
have felt deeply humiliated at being compelled to solicit public attention to 
its merits through the intervention of what, under the circumstances, can 
only be designated as “clap-trap.” Songs and other pieces from inferior 
compositions were interpolated ; and so this immortal masterpiece frequently 
assumed the shape of what was little better than a pasticcio. 

But the above incidents, together with the history and plan of Israel in 
Egypt, have been more than once related and commented on at periods 
when the oratorio was produced at the concerts of the Sacred Harmonic 
Society. On such occasions, moreover, it has generally been our duty to 
complain of manifold imperfections in the performance. We have now a 
pleasanter task. The first (we trust not the last) performance of Israel in 
Egypt this season has conferred the highest possible credit upon the 
members of the Sacred Harmonic Society and their accomplished conductor. 
As this is to constitute one of the three oratorios to be given during the 
great festival in honour of Handel at the Crystal Palace, it has no doubt 
enjoyed the advantage of more than usually careful preparation. Never- 
theless, whatever the cause, there can be no doubt that an execution so 
generally effective of Jsrael in Egypt was never accomplished before in 
Exeter Hall, or probably anywhere else. So satisfactory, indeed, was the 
result, that even the impracticable chorus, “The people siall hear,”’ went 
well, and was sung in almost irreproachable tune throughout. The whole 
of the first part—which includes the sufferings of the hardly-burdened 
Israelites under the dominion of that Pharaoh “which knew not Joseph,” 
the plagues brought upon the Egyptians by divine power through the 
interposition of Moses, and the miraculous passage through the depths of 
the Red Sea—was marvellously rendered. Every chorus told, and the 
encore elicited by “ He gave them hailstones,” thoroughly well deserved as 
it was, must, nevertheless, be regarded rather as a tribute to the imme- 
diately recognised beauties of a familiar masterpiece than as an acknow- 
ledgment of the execution having been superior to that of any other 
chorus in this portion of the oratorio. The second part—from the 
overpowering “Horse and his rider” to the conclusion, where that 
sublime hymn of exultation and worship is repeated—was almost equally 
gratifying. Some exceptions might be made, it is true; but in so admirable 
a performance it would be mere eee to insist upon a few minor 
defects, which alone prevented the whole from being apostrophised as 
blameless. The audience were evidently impressed in the highest degree, 
and many, previously incredulous, were hesied to avow that Israel in Egypt, 

if not greater than the Messiah, was at least quite as great—a proposition 
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which, with those competent to form an opinion, is incontrovertible. The 
interesting and comprehensive treatise of Mr. Macfarren—as sound an 
authority upon grave musical questions as any in Europe—circulated 
among the audience in the shape of what Mr. Ella terms an “analytical 
programme,” helped materially to the enjoyment and understanding of the 
colossal work of which, though Handel himself was so reasonably proud of 
it, it remained for posterity to recognise and admit the worth. 

The solo singers—Madame Weiss, Miss Dolby, Mr. Montem Smith, 
Signor Belletti, and Mr. Thomas—all exerted themselves in such a manner 
as to win unanimous approval. The purest Handelian singing of the 
evening was demonstrated in the two contralto airs, “Their land brought 
forth frogs,” and “ Thou.shalt bring them in,” both of which were given to 
perfection by Miss Dolby. The duet for two basses, “The Lord is a man 
of war,” declaimed with great animation by Mr. Thomas and Signor 
Belletti, was honoured by the stereotyped encore—by no means favourable, 
by the way, to the general effect of the performance, since the duet itself is 
very long, and, one or two passages excepted, not one of Handel’s most 
remarkable compositions. At the termination of the oratorio, Mr. Costa 
was loudly applauded, and the compliment was well deserved, for never 
was an elaborate and difficult work brought before the public in a style 
more nearly approaching to perfection. How much Mr. Costa must have 
had to do with this, need scarcely be insisted on. 

Yesterday evening a choral rehearsal of the Messiah for the Crystal 
Palace Festival, took place in Exeter Hall, at which 1100 “picked” vocal 
performers assisted.— Times. 

The usual Passion Week performance of the Messiah was given on the 
Wednesday in the Holy Week, with Madame Clara Novello, Miss Dolby, 
Mr. Sims Reeves, and Mr. Weiss, as principal vocalists. It was a first- 
rate performance, and augured well for the approaching Handel Festival at 
the Crystal Palace. 

A: very fine performance of Judas Maccabeus was given on Friday, 
April 17. We regret that want of space prevents us from giving a detailed 

account of the same. 


NEW PHILHARMONIC SOCIETY. 


Tue sixth season of this excellent society commenced on Wednesday 
evening, with a concert on the usual complete scale, at the Hanover Square 
Rooms. Even if the band were not really superb, and the engagements 
of solo vocalists and instrumentalists most liberal, this society would be 
entitled to serious consideration and respect for its indefatigable endeavours 
to provide its patrons with novelties that would otherwise have to beg for a 
hearing. The important productions of last season were Mozart’s Litany 
in E flat, the same composer’s Sinfonia Concertante for two violins, and a 
symphony by M. Gounod, a Parisian composer, concerning whose merits 
some of the greatest critics have widely differing opinions. Lither, or all, 
of these works, would be acceptable during the present series of concerts ; 
but, as we are unfortunately only- to have three this season, we fear that 
the good impression produced upon us by one and all three of these works 
is not likely to stand a chance of confirmation until next year. 

Dr. Wylde was the conductor of this concert. We must begin by 
finding slight fault. Mendelssohn’s Ruy Blas overture, which headed the 
programme, lacked spirit: a greater speed in the allegro, and a more 
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animated heating in the coda, would have increased its brilliancy materially. 
A good pace is justifiable in this overture in particular, since the “ strings ” 
are not so severely taxed as in any other of Mendelssohn’s overtures or 
preludes, while it is really indispensable that the latter portion of it should 
be given with great fire. The song which followed, Mozart’s lovely “ Batti, 
batti,” nicely sung by Madame Gassier, was coarsely accompanied. The 
really obtrusive violoncello obdbligato of Mr. George Collins (generally 
speaking, a most excellent player) seemed to infect the whole orchestra, 
for their playing was anything but delicate. If the song was rehearsed, 
the conductor should have seen to this, or, at least, have hushed his forces 
at the time of performance. We have now almost done with grumbling, 
and proceed to notice a matter of greater interest. 

Anxious to preserve a reputation for the production of novelties—not 
always novelties in themselves, though new to an English audience—the 
society had procured a “Serenade” by Mosart, written for the following 
extraordinary combination of instruments: two oboi, two clarinetti, two 
corni bassetti, two fagotti, contra basso, and four corni; and this was 
performed in good style on Wednesday evening by Messrs. Barret, Crozier, 
Williams, Godfrey, Maycock, Egerton, Hausser, Anderson, Howell, C. 
Harper, Standen, Mann, Hooper, and conducted most intelligently by 
Dr. Wylde. The analytical programme issued at the concert, gives the 
following remarks upon the composition :— 

‘In the absence of any evidence with regard to it, we can only suppose 
it to have been written either for one of the public gardens in the suburbs 
of Vienna, or (which seems by far the more likely) for one of the associations 
for the performance of Harmonic Music (music for special choirs of wind 
instruments) that existed at that time even more than they do now, in every 
moderately large community throughout Germany, and confined not their 
intellectualising exertions to their own immediate locality, but, according as 
occasion demanded and the report of their respective efficiency rendered 
them demandable, from time to time deserted their divers handiwork, and 
extended the influence of their harmonious respiration all round the neigh- 
bouring district. If we admit the latter supposition, we may further believe 
it to have gained a considerable local celebrity, but to have been wholly un- 
known beyond the circuit to which the performances of the Harmonic Verein, 
for which it may have been written, were limited, until some dilettante 
(possibly Baron Braun, to whom the publishers dedicated the work) may 
have heard it—may have interested himself in it for the sake of the author 
more than on account of its merits, may have taken it to the capital—and, 
through the agency of the Bureau des Arts et de |’ Industrie, whose imprint 
is on the published parts, made it known to the world. Mr. Beadnall, a 
London amateur, met with the mention of this serenade, some ten year since, 
in a catalogue of music; and, with the enthusiasm for Mozart that we sup- 
pose to have stimulated its first discoverer to bring his dearly prized treasure 
before the light, he sedulously sought during all this period for a copy of the 
composition. He succeeded at length in obtaining a printed set of the parts, 
made a score of them, from which he was first able to discover the intrinsic 
merit of the music ; and upon his interest in this, he offered the fruit of his 
researches and pains to the use of the New Philharmonic Society. 

“ Serenade appears to have been a name commonly given to compositions 
of the character of the present for wind instruments, since there is another 
piece so called by Mozart, mentioned by Uelibichef, and there are two of 
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Beethoven’s. It would be blind prejudice to regard the production under 
notice as a great work; but it would be wilful imperception to ignore that 
it is the work of a great master. It displays all the qualities that charac- 
terise the productions of a consummate master, fluency of phraseology, sym- 
metry of form, and such development of ideas as is appropriate to the interest 
and importance of the ideas themselves. 

“It comprises, besides the movements selected for performance this 
evening, an adagio, a minuet, with three trios, and another variation in the 
movement preceding the final rondo, which are omitted, not because of their 
inferiority, but because of the extreme length of the whole, and of the con- 
sequent desirability of reducing its limits to a proportion with those of the 
receptive capacity of an audience. The name of Mozart ig so dear to every 
genuine lover of music, that this new discovery will be, must be, regarded 
with very great interest ; though at present nothing that can exalt our ideas 
of the transcendent greatness of his genius, it proves, in every separate 
phrase, and in the conduct and combination of the whole, that it is an 
effusion, however careless, of that genius and of the individuality which set 
its stamp upon everything that Mozart wrote, upon everything that he 
thought, upon all that he was; and our knowledge of the richness of the 
master’s resources, and the effortlessness of his power, is at least confirmed 
by the fact that so extensive and musicianly a production as this can have 
been cast off and cast aside by its author without consideration and without 
regard.” 

The movements performed on this occasion were—largo, allegro molto, 
minuetto, adagio, and rondo finale. The largo is but a short prelude to the 
allegro molto, which has a subject of extreme simplicity. As we have not 
the opportunity of exhibiting the actual notes by means of music type, we 
may—sic parvis magna componere—inform our readers that it commences 
exactly like the Scotch ballad, “ Huntingtower,” which the singing of 
Madame F. Lablache, Miss Poole, and Miss Lizzy Stuart, must have ren- 
dered tolerably familiar ; this little pert phrase is made the most of, and the 
imitations and varying of the theme are conducted in that thoroughly sym- 
. metrical manner which is almost peculiar to Mozart. A second subject 
introduced in this movement so closely resembles the original theme, that it 
cannot be considered as more than a repetition thereof in the dominant, with 
a deviation in the second phrase. The minuetto is a charming movement, 
with the unusual circumstance of possessing two trios: the first containing 
a beautiful strain for the clarionets and basset horns, and the second some 
very florid passages (in triplets) for the bassoons. This latter ¢rio is more 
in the style of the trios that we meet with in many of the minuetti in stringed 
quartets. The next movement, styled a “romance,” commences with one 
of those simple and melodious strains that at once catch the popular ear, 
while they fail not to charm the connoisseur by their grace and purity. The 
tonic pedal for the horns with which this adagio is commenced reminds one 
forcibly of the duet, or rather the introduction thereto, at the beginning of 
the second act of Cosi fan tutte ; indeed, the strain is very similar, and the 
key (E flat) is the same. A short allegretio disturbs this placid morceau, 
the adagio being afterwards resumed with the happiest effect. A Tema e 
Variazioni follows, and a short finale, more lively than learned, concludes 
the serenade. Dr. Wylde showed his judgment in refraining from giving 
more of the work. As it was, the Romance or the Tema, &c., might very 
well have been spared. Such a combination of instruments soon becomes 
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cloying from its very richness, and it was generally felt and remarked that, 
in spite of its curtailment, the serenade was too long. Combinations of 
wind instruments have generally been avoided by those who were most 
skilled in orchestral writing, and there is very little doubt that this serenade 
—on the whole, a somewhat voluminous affair—was written by Mozart for 
some special “‘ Anemoic Union,” or because, as surmised in the above ex- 
tract, such associations were much in vogue in his time, and he was tempted 
to write for them. The performance of the work was altogether very good : 
in the adagio the oboi had a rather course effect in the third and fourth bars 
of the subject, but this was not exactly the fault of the accomplished oboists, 
for the passage is marked forte in the score. The conductor might have re- 
quested a modification of the f, but perhaps the harshness did not occur to 
him at rehearsal. 

The finale to the first part of the concert was Beethoven’s magnificent 
Eroica Sinfonia. Its effect was slightly perilled by coming so closely after 
an instrumental composition which, with all its beauties, was a little tedious. 
The Erotica has not been played since it was given under the direction of 
Herr Lindpaintner some years back at St. Martin’s Hall. On that occasion, 
the society was disappointed of some of its orchestral members, and this last 
may, for this and other reasons, be considered the more successful perform- 
ance. The scherzo was taken at its proper speed, and we hope Mr. Leslie 
and a large party of the “ Amateurs” were there to hear. ‘The pace was 
preserved in the trio, which was a blessing for the horns. 

The second part opened with a disappointment. Madlle. Staudach, a 
Viennese pianiste of repute, was to have made her English déddt, but she 
had not arrived, and, at the last moment, Mr. John Barnett agreed to play 
Mendelssohn’s G minor concerto. The young pianist, who is a nephew of 
our talented composer and a pupil of Dr. Wylde, played very cleverly, but 
with a want of repose and steadiness that is perhaps excusable in com- 
paratively tender years. The lovely andante was not flowing enough. The 
executant sought to give expression by imparting an agitated character to 
certain phrases—a proceeding, in our opinion, not successful; and the finale 
was taken at a degree of velocity that was perfectly atrocious. It puts our 
pen out of breath to chronicle it. The high pressure that was wanting in 
the Ruy Bilas overture was certainly put on here, and no mistake. M. 
Charles Hallé, when he played this concerto, at past eleven o’clock, at one 
of the New Philharmonic Concerts last season, played the first and last 
movements at a speed that made us quite nervous, and which nothing but 
really perfect mechanism and great digital strength enabled him to main- 
tain. With Mr. Barnett the trial was, of course, exceedingly severe, and 
before the close of the finale it was evident that he had been overtaxed. We 
do not pretend to decide whether this extravaganee of prestissimo is to be 
attributed to Dr. Wylde, as conductor, or to the impetuousness of his clever 
pupil. The next concert is to take place on the 29th of April.— Musical 
Gazette. 
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Musical Ebents—Probincial. 


Sarispury.—Mendelssohn’s oratorio, Elijah, was given with great suc- 
cess at Mr. Aylward’s fourth concert. The principal vocalists were, Miss 
Vinning, Mrs. Conduit, Miss Lascelles, Mr. G. Perren, and Mr. Weiss. 
Mr. Alfred Mellon and his excellent band were engaged, and the chorus 
numbered upwards of seventy performers. The room was well filled, and 
it is a long time since the inhabitants of Salisbury have had so great a 
treat afforded them. Everything passed off with the greatest éclat, and 
Mr. Aylward deserves the highest praise for the very spirited and liberal 
manner in which at all times he caters for the amusement and gratification 
of the public. 

WincueEsteR.—The musical performance given by Mr. Conduit on the 
23rd ult., at St. John’s House, was attended by a very numerous and 
highly fashionable audience, and the entertainment proved in the utmost 
degree satisfactory. Mendelsso'n’s oratorio of Elijah was rendered to 
perfection, both the vocal and instrumental departments being as complete 
as possible. The principal soprano, Miss Louisa Vinning, who possesses a 
voice of great power and sweetness, sang with exquisite effect ; and Mrs. 
Conduit, as the second soprano, and Miss Lascelles, contralto, gave every 
satisfaction by the careful and efficient manner in which they sustained the 
arduous duties allotted to them. Mr. Perren, a tenor of great excellence, 
also gained the most favourable opinion of the audience; his singing was 
charming and impressive. Mr. Weiss, who rendered the part of Elijah, 
was magnificent, and was recognised, as no doubt he is elsewhere, as the 
only vocalist able to perform a part of such magnitude and importance. 
The band, including the leading professionals of the country, known as 
the Orchestral Union, proved effective almost beyond the expectation their 
high fame had raised, and was most ably conducted by Mr. Alfred Mellon. 
The chorus, from Exeter Hall, was materially strengthened by the addition 
of the members of the cathedral choir. The entertainment was one of 
the most successful and fashionably attended that has taken place here for 

many years.—Hampshire Chronicle. 
’ _Haprizip.—The Sacred Harmonic Society here gave their grand annual 
concert, on Thursday, April 9th, when the following principal vocalists were 
engaged :—Mrs. Sunderland, soprano ; Miss Hincliffe, contralto ; Mr. Slater, 
tenor ; and Mr. Lambert, basso. The oratorio was the Deliverance of 
Israel from Babylon, by Jackson (of Masham, as he is generally called), 
the same talented composer who won such golden laurels at the last Brad- 
ford Festival, for his new 103rd Psalm, composed expressly for the festival. 
Mrs. Sunderland sang splendidly, as she usually does, and was much ap- 
- plauded; Mr. Slater sang the tenor music with much taste ; and Mr. Lam- 
bert’s magnificent voice told with remarkable effect in “ Ye haughty rulers 
of the Earth,” and he was much applauded in the air, “ Who can abide the 
wrath of God?” Of the choruses we must say that they all went well. ‘“ He 
comes! ordained of yore,” was encored. Mr. Stewart was the leader, and 
Mr. Robinson the conductor ; and great credit is due to him for the manner 
in which he got up the choruses, &c. The room was well filled, every seat 
being taken up. 
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Che Choral Serbices in the tarions Cathedrals in England, 


ON THE SUNDAYS IN THE MONTH OF APRIL, 1857. 


BRISTOL. 
Oreanist, Mr. J. D. Corfe. 


March 29. 
Morning Service.—Service, Boyce, in A. Psalm 51. 
Evening Service.—Service, Elvey, in A. Anthem, “ Plead Thou my cause,” 
Mozart. Psalm 17th, 
April 5. 
Morning Service.—Service, Boyce, in C. Psalm 5. 
Evening Service.—Service, Cooke, in G. Anthem, “ My God, look upon 
me,” Mendelssohn. Psalm 25. 
April 12—Easter Day. 
Morning Service.—Service, Ouseley, in A. Anthem, “ Lift up your heads,” 
Handel. 
Evening Service.—Service, Ouseley, in A. Anthems, “If we believe,” 
Boyce; “Since by man,” Handel. 
April 19. 
Morning Service.—Service, Sir J. Stevenson. Psalm 100. 
Evening Service.—Service, Sir J. Stevenson. Anthem, “I beheld, and lo,” 
Blow. Psalm 125. 


ST. ASAPH. 
Oreanist, Mr. R. A. Atkins. 


April 5. 
Morning Service-—Chant, Norris, ." A. Service, Boyce, in A. Com- 
munion, Aldrich, in G. Anthem, “O Lord God of Hosts,” Crotch. 
Evening Service.—Chant, Slatter, in F. Service, Wesley, in F, Anthem, 
“O praise God,”’ Weldon. 
April 12—Easter Day. 
Morning Service.—Chant, Atkins, in B flat. Service, Wesley, in F. Com- 
munion, Ebdon, in C. Anthem, “O give thanks,” Greene. 
Evening Service.—Chant, Attwood, in G. Service, Ebdon, in C. Anthem, 
“ If we believe that Jesus died,” Boyce. 


April 19. 

Morning Service —Chant, Wesley, in F, No. 3; Service, King, in. Com- 
munion, Hughes, in G. Anthem, “When the fulness of time was 
come,” Webbe. : . : 

Evening Service.—Chant, Speare, in B flat. Service, Whitfeld, in E. An- 
them, “I have surely built thee an house,” Boyce, 


April 26. 
Morning Service.—Chant, Cleland, in D. Service, Rogers, in D. Com- 
munion, Bryan, in G. Anthem, “ Awake up my glory,” Wise. 
Evening Service.—Chant, Wesley, inG. Service, Aldrich, in G. Anthem, 


“Plead thou my cause,” Mozart. 
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CHESTER CATHEDRAL. 
Oncanist, Mr. Gunton. 
March 29. 
Morning Service—Service, Jackson, in E. Anthems, “Lord, we pray 
Thee,” Haydn; Clark’s Creed and Com. 
Evening Service.—Service, Jackson, in E. Anthem, “The Wilderness,” 
Wesley. 
April 5. 
Morning Service.—Service, Nares, in D. Anthem, “ Lord, for Thy tender 
mercies,” Farrant. Bridgewater’s Sanctus; Roger’s Creed. 
Evening Service.—Service, Nares, in C. Anthem, “ Plead thou,” Mozart. 
April 12—Easter Day. 
Morning Service.—Service, Boyce, im A. Anthem, “Since by man,” 
Handel; Wesley’s Creed and Com. ; Tallis’s Litany. 
Evening Service.—Service, Wesley, in E. Anthems, “I know that my 
Redeemer,” “ Worthy is the Lamb,” Handel. 
April 19. 
Morning Service.—Service, Boyce, inC; Best’s Sanctus; Jackson’s Creed. 
Anthem, Hallelujah Chorus, Handel. 


Evening Service.—Kelway, in B. Anthem, “ But thou didst not leave,” 
Handel. 


April 26. 
Morning Service.—Service, Nares, in C; Jomelli’s Sanctus ; Clark’s Creed. 
Anthem, “ Sleepers wake,” Mendelssohn. | 
Evening Service.—Service, Hayes, in E. Anthem, “The trumpet shall 
sound,” Handel. 


HEREFORD CATHEDRAL. 
Oreanist, Mr. G. Townshend Smith. 
April 5. 
Morning Service.—Service, King, in B flat. 
Evening Service.—Service, King, in B flat. Anthem, “ O Lord, Thou hast 
searched me out,” Dr. Croft. 
April 12—Easter Day. 
Morning Service.—Service, Nares, in F. 
Evening Service.—Service, Nares, in F. Anthem, “If we believe,” Dr. Boyce. 
April 19. 
Morning ServiceService, Boyce and Hayes, in G. Sanctus and Kyrie, 
Mendelssohn ; Creed, Goss. 
Evening Service.—Service, Goss,in E. Anthem, “In that day,” Dr. Elvey. 
April 26. 


Morning Service —Service, Barrow, in F. Sanctus, Mendelssohn; Kyrie, 
Haydn; Creed, Gregorian. 


Evening Service.—Service, Barrow, in F. Anthem, “ Who is this,” Dr. 


Arnold. 
RIPON CATHEDRAL. 
Organist, Mr. Bates. 
: April 5. 
Morning Service.—Anthem, “O Lord, rebuke me not,” Haydn. 
Evening Service.—Anthem, “ Enter not into judgment,” Dr. Clarke. 
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April 12. 
Morning Service.—Anthem, “Try me, O God,” Haydn. 
Evening Service.— Hallelujah Chorus, Handel. 
Agril 19. 
Morning Service—Anthem, “The Lord is very great and terrible,’ Dr. 
Beckwith. 
Evening Service.—‘O come, let us sing unto the Lord,” Dr. Nares. 
April 26. 
Morning Service.—Anthem, “ Hear my prayer,” Kent. 
Evening Service.— Anthem, “ God is our hope and strength,” Dr. Green. 


SALISBURY. 
Oreanist, Mr. Corfe; Assistant Organist, Mr. Richardson. 
il 5. 
Morning Service.—Venite, Hindle, single in D. Psalm, Turner, single 
‘in A. Te Deum and Jubilate, King, in C. Sanctus, Corfe, in C. 
Kyrie and Credo, King, in C. 

Evening Service.—Psalm, Chartres, single in F. Magnificat and Nunc 

Dimittis, King, inC. Anthem, “ Hosanna,” Corfe. 
April 12—FEaster Day. 

Morning Service.— Gregorian Chant, single in F, “ To Christ, our Passover,” 
&c. High Prayers, Tallis, throughout. Litany, with the Organ. 
Psalm, Woodward, single in C. Te Deum and Jubilate, Boyce, in A. 
Sanctus, Kyrie, and Credo, Arnold, in A. 

Evening Service—Psalm, Ebdon, double in C. Magnificat and Nunc 
Dimittis, Calah, in C. Anthem, “ If we believe,” Dr. Boyce. 

Chanter, both Morning and Evening, Rev. Precentor Heathcote. 
April 19. 

Morning Service.—Venite, Hayes, single in A. Psalm, Goodson, single 
in C. Te Deum and Jubilate, A. Corfe, in A. Sanctus, Kyrie, and 
Creed, Travers, in F. 

Evening Service.—Psalms, Woodward, double in C. Magnificat and Nunc 
Dimittis, A. Corfe, in A. Anthem, “The King shall rejoice,” J. Corfe. 

April 26. : 

Morning Service.—Venite, Gregorian, single in G. Psalm, Fitzherbert, 
double in G. Te Deum and Jubilate, Nares, in F. Sanctus, Mar- 
beck, in F. Kyrie and Credo, Nares, in F. 

Evening Service.—Psalms, Gibbons, single in G. Magnificat and Nunc 
Dimittis, Nares, in F. Anthem, “I have set God,” Blake. 


MANCHESTER. 
Organist, Mr. J. J. Harris. 
April 5. 

Anthem, “ Who is it that cometh from Edom,” Dr. Arnold. 

April 10—Good Friday. 
“ He was despised,” and Chorus, “ Behold the Lamb of God,” Handel. 

April 12—Easter Sunday. 
In the Communion Service—“ Therefore with angels and archangels,” 
Dr, Pring. 












































88 





The Musical Remembrancer. 


In the Afternoon—“ If we believe that Jesus died.” 
After Sermon— Hallelujah Chorus, Handel. 


April 19. 
“ Blessed be thou,” Kent. 
April 26. 
Morning Service.—Dr. Nares’s Service in C. 
Evening Service.—Ebdon’s Service in C. Anthem, “Thy word is a 
lantern,”’ Purcell. 


N.B.—Sanctus and Responses every Sunday. 


MANCHESTER.--ST. PETER’S CHURCH. 
Oreanist, Mr. B. St. J. B. Joule. 


April 5—Sunday next before Easter. 

Morning Service.—Chants, Tallis, Crotch, and Goodenough, inG. Service, 
Benedicite and Benedictus, Hatton; in E. Anthem, “ My God, my 
God,” Reynolds. Miserere and Credo, Hatton, in E. 

Evening Service.—Chants, Ross and Harris, in B flat. Service, Magnificat 
and Nunc Dimittis, Russell, in A. Anthem, “O God, thou art my 
God,” Purcell. 

April 10—Good Friday.* 

Morning Service.—Chants, Tallis and Ross, in E minor and major. Bene- 
dicite (Chant), Havergal, in F. Jubilate (Chant), Joule. Anthem, 
“He was despised,” Handel. Introit., “To Thee, O Lord,” Men- 
delssohn. Miserere, Merbecke, harmonised by Joule. Credo, Goss, 
in D. Chorale, “There is a calm,” Bach. 


April 12—Easter Sunday. 

Morning Service.—Chants, Tallis, Humphrey, and Lingard, inC. Service, 
Te Deum and Jubilate, Dr. Boyce, in A. Anthem, “Christ being 
raised from the dead,” Webbe. Miserere, Credo, and Sanctus, Dr. 
Arnold, in A. Gloria in Excelsis, Recit. 

Evening Service.—Chant, Dr. Randall, in.E. Service, Cantate and Deus 
Misereatur, Sir John Stevenson, in E flat. Anthem, “If we believe 
that Jesus died,” Dr. Boyce. Luther’s Hymn. 


April 19—First Sunday after Easter. 

Morning Service.—Chants, Tallis and Harris, in B flat. Service, Te Deum 
and Jubilate, Dr. Clarke Whitfeld, in F. Anthem, “ Christ being 
raised from the dead,” Dr. G. J. Elvey. Miserere and Credo, Ross, 
in F, 

Evening Service.—Chants, Lingard and Higgins, in F. Service, Magnificat 
and Nune Dimittis, Dr. Clarke Whitfeld, in F. Anthem, “O give 
thanks unto the Lord,” Dr. Greene. Ken’s Evening Hymn to Tallis’s 
Canon. 

April 26—Second Sunday after Easter. 

Morning Service.—Chants, Tallis and Joule, in G. Service, Te Deum and 
Jubilate, Bridgewater, in A. Anthem, “ Incline thine ear,” Ross, from 
Himmel. Miserere, Bridgewater, in A. Credo, Goss, in D. 


* It is very incorrect to chant on Good Friday, or on any fast day.—Ep. M. R. 
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Evening Service.—Chant, Isherwood, in E. Service, Cantate and Deus 
Misereatur, Bridgewater, in A. Anthem, “The Lord is my Shepherd,” 
Ross, from Novello. 

Morning Service, half-past ten; Evening, half-past three. 


ST. GEORGE’S CHAPEL ROYAL, WINDSOR. 
Oreanist, Dr. Elvey. 


March 29. 
Morning Service.—Service, Boyce in C. Anthem, “O God, who in thy 
heav’nly hand,” Handel. 
Evening ServiceService, Cooke in G@. Anthem, “ Wherewithal,” Elvey. 
April 5. 
Morning Service.—Service, Rogers,in D. Anthem, “ Hosanna,” Gibbons. 
Evening Service.—Service, Rogers, in D, Anthem, “Behold the Lamb.” 
Handel. 
April 12—Easter Sunday. 
Morning Service.—Service, Boyce, in C. Anthem, “I have set God,” 
Goldwin. 
Evening Service.—Service, King, inC. Anthem, “If we believe,’ Lady 


Bagot. 
April 19. 
Morning Service.—Service, Nares, in F. Anthem, “Cast thy burden,” 
Mendelssohn. 
Evening Service.—Service, Nares, in F. Anthem, “ Ascribe unto the 
Lord,” Travers. 


Metropolitan Choral Serbices. 


WESTMINSTER ABBEY. 
Oreanist, Mr. Turle. 


April 5—Sunday next before Easter. es 
Morning Service—Chant, Dr. Crotch, in E major. Service, Benedicite. 
Continuation, Patrick. ; : 
Evening Service.—Chant, Turle, in D major. Service, Hayes,inE. Anthem, 
‘* Hosanna to the Son of David,” Gibbons. 
April 12—Easter Day. ; , 
Morning Service.—Chant, Barrow, in F major. Service, King, in C. High 
Service. Proper Psalms. Athanasian Creed. Continuation, Turle, in C. 
Evening Service.—Chant, Battishill, in D major. Service, Cooke, in C. 
Anthems, “ If we believe,” Goss, and “ Worthy is the Lamb,” Handel. 


April 19—First Sunday after Easter. 
Morning Service.—Chant, Lawes, in C major. Service, Boyce, in A. Con- 
tinuation, Arnold, in A. 9.) € 
Evening Service.—Chant, Goss, in A major. Service, Aldrich, in A. Anthem, 
“O give thanks,” Purcell. 
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April 26—Second Sunday after Easter. 
Morning Service.—Chant, Woodward, in D major. Service, Ouseley, in A 
throughout. ee 
Evening Service.—Chant, Foster, in C major. Service, Attwood, in F. 
Anthem, “ Ascribe unto the Lord,” Travers. 


CHAPEL ROYAL, ST. JAMES’S. 
Oreanist, Sir George T. Smart. 


April 1. 
Morning Service—Chant, Dupuis. Service, Hall and Hyne, in E fiat. 
Anthem, “ How goodly,” Ouseley. 


April 8. 
Morning Service.—Chant, Mornington. Service, Boyce, in A. Anthem, 
“ My God, my God,” Reynolds. 


April 5. 
Morning Service.—Chant, Crotch. "tentiee, Boyce, in C. Anthem, “ Who 
is this,” Arnold. Sanctus, &c., Tallis. 
Evening Service.—Chant, Woodward. Service, Arnold, in A. Anthem, 
‘* Hosanna,”’ Gibbons. 


Holy Week. No Music. 


April 12—Easter Sunday. — 
Morning Service.—Grand Chant, Humphreys. Service, Nares, inC. Chant 
for Athan. Creed. Anthem, “ Hallelujah,’ Handel. Sanctus, &., Hawes 


and Nares. 
Evening Service.—Chant, Crotch. Service, Nares,inC. Anthem, “If we 
believe,” Boyce. 
April 13—Easter Monday. 
Morning Service.—Chant Dupuis. Service, Arnold, in F. Anthem, “T 
have set God,” Goldwin. Sanctus, &., Davy. 


April 14—Easter Tuesday. 
Morning Service.—Chant, R. Cooke. Service, Rogers, in D. Anthem, “ If 
we believe,” Goss. Sanctus, &., Rogers. 


April 19. 
Morning Service.—Chant, Norris. Service, Mendelssohn. Anthem, “O be 
joyful,” Hayes. Sanctus, &c. 
Evening Service.—Chant, W. Russell. Service, Novello, in E. Anthem, 
“ Praise the Lord,” Rogers. 


April 25—St. Mark. 
Morning Service.—Chant, Woodward. Service, Aldrich, in G. Anthem, 
“‘O praise the Lord,” Goss. Sanctus, &., Savage and King. 


April 26. 
Morning Service-—Chant, Jones. Service, H.R.H. Prince Albert. Anthem, 
“Thou, O God,” Greene. Sanctus, &c., Child. 
Evening Service.—Chant, Lamb. Service, Aldrich,in G. Anthem, “In 
Jewry,” Clarke. 
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Organists on duty during the following months at the Chapel Royal, 
viz. January, March, May, July, September, November—from the Ist to 
the 10th inclusive, Mr. Goss; from the 11th to the end of the month, 
Mr. G. Cooper. During the following months, viz. February, April, June, 
August, October, September—Sir George T. Smart. 


WHITEHALL CHAPEL. 
April 9—Maundy Thursday. 
Music performed by the Choir of Her Majesty’s Chapel Royal. 
Oreanist, Sir George T. Smart. 


Grand Chant, Humphrys. 

Anthem, “ Blessed is he,’”’ Sir George T. Smart. 

Anthem, “ Hide not thou,” Farrant. 

Anthem, “O Lord, grant the Queen,” Nares. 
Anthem, “ Who is this,” Arnold. 


ST. MARK’S CHURCH, 
Upper Hamilton-terrace, St. John’s Wood. 


April 5—Palm Sunday. 

Morning Service.—Venite and Psalms, Clough. Te Deum and Jubilate, 
J. Clarke, in G. Anthem, “Cast thy burden,” Mendelssohn. Sanc- 
tus and Kyrie, Mendelssohn, in G. Nicene Creed, Recitative. 

Evening Service.—Psalms, Pratt. Magnificat and Nunc Dimittis, Russell, 
in A. Anthem, “ Who is this?” Kent. 

April 10—Good Friday.* 

Morning Service.—Venite and Psalms, Battishill. Te Deum and Jubilate, 
Nares, in D. Anthems, “ He was despised,” and “ Behold the Lamb 
of God,” Handel. Sanctus and Kyrie, Tallis. 

Aprii 12—Easter Day. 

Morning Service.—-“ Christ our Passover,” and Psalms, Tallis. Te Deum 
and Nunc Dimittis, Boyce, in A. Anthem, “ For since by man,” &c., 
Handel. Sanctus and Kyrie, Horsley, in A. Nicene Creed, Recit. 

Evening Service.—Psalms, Humphrey. Magnificat and Nunc Dimittis, 
Chant Service, Sudlow. Anthems, “Thou didst not leave,” and “ Lift 
up your heads,” Handel. 

. April 19. 

Morning Service.—Venite and Psalms, Gibbons. Te Deum and Jubilate, 
Hopkins, in C. Anthem, “I have set God,” Goldwin. Sanctus and 
Kyrie, Hopkins, in C. Nicene Creed, Recit. 

Evening Service.— Psalms, Travers Magnificat and Nunc Dimittis, Chant 
Service, Sudlow. Anthem, “In that day,” Elvey. 

April 26. 

Morning Service.—Venite and Psalms, Langdon. Te Deum and Jubilate, 
Boyce, inC. Anthem, “ How amiable,” Horsley. Sanctus and Kyrie, 
Mendelssohn, in G. Nicene Creed, Recit. 

Evening Service.—Psalms, Croft. Magnificat and Nunc Dimittis, Russell, 
in A. Anthem, “ Hear, O thou Shepherd,” Clarke. 


* It is very incorrect to chant on Good Friday, or on any fast day.—Ep. M. R. 
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LINCOLN’S INN. 
Orcanist AND Cuapet Master, Mr. Pittman. 


April 5. 

Morning Service.—Chants in E, Hayes and Parnell. Service, Benedicite, 
Tallis, in F. Jubilate, Creighton, in E flat. Anthem, “ Hosanna to 
the Son of David,” Gibbons. 

Evening Service.—Chant in A, Dupuis. Service, Child, in D. Anthems, 
“Thy rebuke hath broken His heart,” and “ Surely He hath borne our 
griefs,” Handel. 

April 12—Easter Sunday. 

Morning Service.—Chants, Humphreys, in C,and Boyce, in D. Te Deum, 
Croft, in A. Benedictus, Gibbons, in F. Anthems, “ He was cut off,” 
and “ Lift up your heads,” Handel. 

Evening Service.—Chant, Pratt,in D. Service, Cantate Domino, Hayes, in 
E. Nunc Dimittis, Mozart, in E. Anthems, “ He that dwelleth in 
heaven,” “Thou shalt break them,” and Hallelujah, Handel. 


April 19. 

Morning Service.—Chant, Crotch, in C. Service, Gibbons, in F. Anthem, 
“1 know that my Redeemer liveth,” Handel. 

Evening Service.—Chant, Russell, in E. Cantate Domino, Hayes, in E. 
Nunc Dimittis, Mozart, in E. Anthems, “ Behold, I show you a 
mystery,” “The trumpet shall sound,” and “ But thanks be to God,” 
Handel. 

April 26. 

Morning Service.—Chant, Henley, in F. Te Deum and Jubilate, Croft, 
in A. Anthem, “If we believe that Jesus died,” Boyce. 

Evening Service.—Chant, Isaac Barrow, in G. Cantate Domino, Hayes, 


in E. Nune Dimittis, Mozart, in E. Anthem, “Sing, O heavens,” 
Kent. 





Organ. 
THE ORGAN IN ULM CATHEDRAL. 


Tue Cathedral at Ulm has, for upwards of two centuries and a half, enjoyed 
the high reputation of possessing an organ ranking among the finest speci- 
mens of its kind and time, not only in regard to excellence, but also as to 
completeness. So far back as the year 1591, it was furnished with an instru- 
ment, then quite new, reputed to have been the united work of three distinct 
firms—Andre Schneider, of Silicie; Conrad Schott, of Suabe; and Pierre 
Grunwalder, of Nuremberg, being mentioned as having taken part in its 
construction. This joint production, after being repaired in 1630 by Jean 
Meyer, the builder of the organ that still stands at the west end of the 
cathedral at Frankfort, vielded at length to the ravages of time, and was in 
the year 1780 replaced by a new 32-feet organ, made by the Schmahls, 
father and son, which contained 45 stops, 2 manuals and pedal, and 16 bel- 
lows. The largest pipe in this instrument measured 13 inches in diameter, 
and the entire work was enclosed in an elaborate case, measuring 93 feet in 
height, and 28 feet in width. In the course of time this organ, also, like 
its predecessor, became decayed and infirm, and the erection of a new one 
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in its place was some years since accordingly agreed upon. The execution 
of this great work was entrusted to Walcker, of Ludwigsburg, who, with 
Schulze, of Paulinzella, near Erfurt, shares the highest reputation among 
the present generation of German organ-builders, and also the most ex- 
tensive and important practice. Walcker’s first specification was prepared 
in the year 1838; a second one, for an organ of 80 stops, was drawn out in 
1845 ; and a third one in 1846, for an instrument of 94 stops. It was not, 
however, until the 11th of January, 1849, that the agreement with Walcker 
was finally made out and signed, which was then for an instrument to con- 
tain 100 stops, four manuals and two pedals, 6564 pipes, eighteen bellows, 
&c. The removal of the old organ occupied the period between the 22nd of 
January and the 17th of March, 1849; and the erection and completion of 
the new one in the church, from May, 1854, to October 13th, 1856, on 
which latter day it was formally inaugurated with a concert of organ music. 

This new Ulm organ contains, as already stated, 100 stops, the same 
number precisely as those of the St. George’s Hall organ, Liverpool, and 
they are appropriated in the following manner, viz. :— 


To the First Manual (Great Organ) - - 80 stops 

_ yy Second Manual (Choir Organ) - - 23; 
» Third Manual (Swell Organ) -~— - 16 ,, 
» First (or loud) Pedal - - - - 24 ,, 
» second (or soft) Pedal - - - Ts 


The scheme of the stops stands thus :— 

First Manual, 80 Stops.—1, Untersatz to tenor C key the CCC pipe 
32 ft. 2, Principal, 16 ft. 3, Tibia major, 16 ft, 4, Viola di Gamba, 16 ft. 
5, Octave, 8 ft. 6, Gemshorn, 8 ft. 7, Gedact, 8 ft. 8, Salicional, 8 ft. 
9, Fléte (open wood), 8 ft. 10, Viola di Gamba, 8 ft. 11, Quint, 54 ft. 
12, Octave, 4 ft. 13, Flote, 4 ft. 14, Rohr flite, 4 ft. 15, Fugara, 4 ft. 
16, Tear, 3} ft. 17, Octave, 2 ft. 18, Wald fléte, 2 ft. 19, Octave, 1 ft. 
20, Sesquialtera, 2 ranks, 23 ft. 21, Cornett, 5 ranks, all through, 104 ft. 
22, Mixture, 5 ranks, 4 ft. 23, Mixture, 5 ranks, 24 ft. 24, Scharff, 5 
ranks, 2 ft. *25, Contra fagott, 16 ft. *26, Fagott, wood, small, 16 ft. 
*27, Posaune, 8 ft. *28, Trompette, 8 ft. *29, Clarine, 4 ft. ¥*30, Cla- 
rinetto, flue pipes in the treble, 2 ft. 

Second Manual, 23 Stops.—31, Salacional, lowest octave, wood, 16 ft. 82, 
Gedact, 16 ft. 33, Principal, 8 ft. 34, Fléte, 8 ft. 35, Piffaro, small scale 
with beard and ears, 8 ft, 36, Dolce, 8 ft. 37, Gedact, 8 ft. 38, Quin- 
taton, 8 ft. 39, Quint fléte, 54 ft. 40, Octave, 4 ft. 41, Spitz flite, 4 ft. 
42, Viola, 4 ft. 43, Traverso flute, 4 ft. 44, Klein gedact, 4 ft. 45, Octave, 
2 ft. 46, Piccolo, metal, 2 ft. 47, Mixture, 8 ranks, 24/ft. 48, Cimbale, 
3 ranks, | ft. *49, Posaune, 8 ft. *50, Trompette, 8 ft. *51, Fagott, 8 ft. 
*52, Clarinett, 8 ft. *53, Corno, 4 ft. 

Third Manual, 16 Stops.—54, Bourdon, 16 ft. 55, Principal, 8 ft. 56, 
Spitz flute, 8 ft. 57, Piffaro, 8 ft. 58, Harmonica, 8 ft. 59, Gedact, 8 ft. 
60, Octave, 4 ft. 61, Gemshorn, 4 ft. 62, Dolce, 4 ft. 63, Nasard, 24 ft. 
64, Octave, 2ft. 65, Flautino, 2ft. 66, Mixture, 5 ranks, 2ft. *67, Vox 
humana, 8 ft. 68, Physharmonica, 8 ft. *69, Oboe. 

Fourth Manual, consisting of 13 of the reed stops belonging to the other 
manuals, which borrowed stops are distinguished by an asterisk on their 
respective manuals.—25, Contra fagott, 16 ft. 26, Fagott, 16 ft. 27, 
Posaune, 8 ft. 28, Trompette, 8 ft. 49, Posaune, 8ft. 50, Trompette, 8 ft. 
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51, Fagott, 8 ft. 52, Clarinett, 8 ft. 67, Vox humana, 8 ft. 29, Clarine, 
4 ft. 53, Corno, 4 ft. 69, Oboe, 4 ft. 30, Clarinetto, 2 ft. 

First Pedal, 22 Stops.—70, Principal bass in front, 32 feet. 71, Grand 
bourdon, 32 ft. 72, Octave bass, 16 ft. 73, Principal bass, 16 ft. 74, Violin — 
bass, 16 ft. 75, Bourdon, 16 ft. 76, Sub-bass, 16 ft. 77, Quint, 10% ft. 
78, Octave, 8 ft. 79, Floten bass, 8 ft. 80, Violoncell, 8 ft. 81, Viola, 8 ft. 
82, Terz, 62 ft. 83, Quint, 54 ft. 84, Octave, 4 ft. 85, Cornett, 5 ranks, 
4 ft. 86, Bombardon, free reed, 32 ft. 87, Posaune, 16 ft. 88, Fagott, 
16 ft. 89, Posaune, 8 ft. 90, Trompette, 8 ft. 91, Clarine, 4 ft. 92, 
Carno-basso, 4 ft. 93, Cornettino, 2 ft. 

Second Pedal, 7 Stops.—94, Violin bass, 16 ft. 95, Gedact bass, 16 ft. 
96, Flauts, 8 ft. 97, Flauts, 4 ft.. 98, Hohlflote, 2 ft. 99, Serpent, 16 ft. 
100, Basset horn, 8 ft. 

Couplers.—1, First and second manual. 2, Second and third manual. 
3, First and third manual. 4, Fourth and third manual. 5, Fourth and 
second manual. 6, Fourth and first manual. 7, First manual and first 
pedal. 8, Second manual and second pedal. 9, First and second pedal. 

Crescendo to the physharmonica. 

Crescendo and decrescendo to the entire work. 

Among the most striking features of this specification must be classed the 
great amount and variety of 16, 8, and 4 feet fluework therein included. 
Although not comprehending everything—the French harmonic flute and 
the English dulciana class of stops being absent—yet the double, unison, 
and octave flue stops on the manuals, present, on the whole, facilities for 
tone-colouring such as are not to be found in any other organ in existence. 
Another point worthy of attention is the composition of the chorus stops. 
The size, which is given, of the longest rank of each of those in the great 
organ, clearly indicates that the mixtures are not simply composed of small 
ranks of pipes, which would do little more than add to the general din of 
the instrument; but, on the contrary, are so compounded, that while each 
one is qualified to do its individual share in imparting brightness to the 
general effect, each can also do its individual share in toning down that 
brightness by strengthening and giving additional roundness to some of the 
sounds which lie below. The great organ, too, contains, as do all the modern 
first-class instruments in Germany, a stop of 32-feet tone (Untersatz), while 
the great cornett includes the mutation aliquots of that pitch. © 

The internal, mechanical, and other arrangements present many pecu- 
liarities and excellencies which are worth noting. The bellows are formed 
after the fashion of gasometers, that is to say, they each consist of an upper 
cylinder working inside a lower. By this plan, side-ribs are of course done 
away with, and the strength of the wind produced is said to be absolutely 
equal at all times. Every stop in the organ is placed on a little sound-board 
of its own, the object of which is to prevent the possibility of any stops rob- 
bing others of wind when they are all in use. Each little sound-board is 
furnished with as many pallets as there are keys on the controlling clavier ; 
and the pallets, which may be familiarly described as being of mushroom 
shape, are arranged vertically, and operate by being lifted instead of drawn 
down. To prevent the touch being disagreeably heavy from the concen- 
tration of so many pallets on each key, Barker’s pneumatic lever is intro- 
duced, which removes all unpleasant resistance from the finger. The pipes 
of most of the stops are placed in their natural or semitonal order, that is to 
say, with the largest pipe to the extreme left, and the smallest to the extreme 





Ae 


Oe VU eee eee cre er OT EE 


ee ee ee i a el 


8 
O 
e€ 











The Musical Rememdrancer. 95 


right, Walcker giving the preference to this arrangement over all others on 
acoustical grounds. As there are numerous small sound-boards instead of 
one or more large ones, sliders, which are only required for securing the use 
of the stops independently, are unnecessary, and the stops are each brought 
into play, or the reverse, by opening or closing a ventil at one end of the 
little sound-board. One great merit of this separate sound-board system 
consists in the facility which it offers for borrowing stops from one manual 
for the use of another. In the present instance no less than thirteen reed 
stops, collected from the three manuals, are concentrated on a fourth, thus 
forming what the French term a “ Bombarde Organ” of the first magnitude ; 
and all this is accomplished mainly by the introduction of an additional 
ventil placed at the second end of the sound-board of each of the borrowed 
stops. 

One of the most effective and important novelties in this organ is the 
crescendo and decrescendo to the entire work. This movement draws every 
stop in the entire instrument in the best succession, so that a perfectly 
gradual crescendo can be produced from the most delicate pianissimo up to 
the most overwhelming fortissimo. More than this, the movement can be 
checked at any stage, and there allowed to remain, or it can be reversed, so 
as to produce a partial piano, then advanced again, and soon. Whether, 
however, a movement of this kind is better applied to the entire work, or to 
the great organ alone, may be a question ; but the apparatus itself seems to 
be the most complete and simple for the purpose that has yet been devised. 
It is worked by a wheel, of which there are two, one placed on each side the 
pedal claviers, and can, therefore, be controlled by either foot. 

The instrument stands at the west end of the church, without doubt the 
most favourable place for it, in one respect; but so far back as to be in the 
tower (with its front just under the tower arch), which must be somewhat 
damaging to its effect. The cost of the organ was 28,000 florins, or about 

£2240 sterling.— Musical Gazette. ‘ 





We take the liberty of copying the following from our contemporary, the 
Musical Gazette, because we think that it may prove very useful to many of 
our readers and musical friends.—Ep. M. R. 


Arnouncements for the Season. 


April 20 Philharmonic Society, concert, Hanover-square, evening. 

21 Musical Union, matinée, Willis’s Rooms (great room). 

22 Herr Pauer’s second soirée, Willis’s Rooms (great room), evening. 
23 Mr. Hodgkinson’s concert, Hanover-square, evening. 

27 Amateur Musical Society, concert, Hanover-square, evening. 

28 St. Mary’s Hospital, concert, Hanover-square, evening. 

— Royal Academy, concert, Tenterden-street, morning. 

29 New Philharmonic Society, concert, Hanover-square, evening. 
— Concert for the benefit of the late Mr. Leffler, Exeter Hall, evening. 
May 1 Ball for the Eye and Ear Infirmary, Hanover-square, 

— Crystal Palace opera concert, morning. 
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May 4 Philharmonic Society, concert, Hanover-square, evening. 


” 
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5 Musical Union, matinée, Willis’s Rooms (great room). 
— Mr. Kiallmark’s soirée, Beethoven Rooms. 
6 Miss Arabella Goddard’s third soirée, at her residence. 
— Malle. Puzzi, matinée, Hanover-square. 
— Emporio Italiano, concert, Hanover-square, evening. 
— Lecture on Music, Gresham College, evening. 
7 Lambeth Choral Society, concert, Vestry Hall, Lambeth (private 
subscribers’ concert). 
— Lecture on Music, Gresham College, evening. 
8 Lecture on Music, Gresham College, evening. 
— Crystal Palace opera concert, morning. 
9 Mrs. John Macfarren’s first matinée, at her residence. 
1 Amateur Musical Society, concert, Hanover-square, evening. 
— Mr. Langton Williams’s concert, Music-hall, Store-street, evening. 
— Messrs. R. Blagrove and Harold Thomas’s matinée, Willis’s Rooms. 
12 Signor and Madame Ferrari’s concert, Hanover-square, evening. 
13 Miss Birch’s concert, Hanover-square, evening. 
— The Two Hundred and Third Anniversary Festival of the Sons of 
the Clergy, St. Paul’s Cathedral. 
— Herr Pauer’s third soirée, Willis’s Rooms (great room). 
15 Mr. Henry Leslie’s choir, concert, Hanover-square, evening. 
— Crystal Palace opera concert, morning. 
— Royal Society of Musicians’ concert (The Messiah). 
18 Philharmonic Society, concert, Hanover-square, evening. 
19 Musical Union, matinée, Willis’s Rooms (great room). 
— Mr. Kiallmark’s second soirée, Beethoven Rooms. 
20 Exhibition of Plants, Flowers, and Fruit, Royal Botanic Society, 
Regent’s Park. 
— Mr. Hullah’s concert, St. Martin’s Hall, evening. 
22 Herr Deichmann’s soirée, Willis’s Rooms (great room). 
— Crystal Palace opera concert, morning. 
25 Amateur Musical Society, concert, Hanover-square, evening. 
— Cologne Choir, Hanover-square, morning; Exeter Hall, evening. 
26 Miss Stabbach’s concert, Hanover-square, evening. 
— Cologne Choir, Hanover-square, morning. 
27 Emporio Italiano, concert, Hanover-square, evening. 
— Cologne Choir, Hanover-square, morning. 
28 Cologne Choir, Exeter Hall, evening. 
29 Mr. Henry Leslie’s Choir, concert, Hanover-square, evening. 
— Crystal Palace Opera concert, morning. 
— Cologne Choir, Hanover-square, morning. 
— Mr. W. G. Cusins’s first matinée, Willis’s Rooms. 
30 Mrs. John Macfarren’s second matinée, at her residence. 
— Cologne Choir, Hanover-square (time uncertain). 
— Crystal Palace Flower Show. 
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1 Philharmonic Society, concert, Hanover-square, evening. 
— Cologne Choir, Hanover-square, morning. 
2 Musical Union, matinée, Willis’s Rooms (great room). 
— Cologne Choir, Hanover-square, morning, 
— Miss Redfearn’s concert, Hanover-square, evening. 
— Royal Academy, concert, Tenterden-street, morning. 
3 New Philharmonic Society, concert, Hanover-square, evening. 
— Miss Dolby and Mr. Lindsay Sloper’s concert, Hanover-square, 
morning. 
4 Herr Deichmann’s concert, Willis’s Rooms (great room), morning. 
5 Crystal Palace opera concert, morning. 
6 Crystal Palace concert, Cologne Choir, morning. 
8 Messrs. R. Blagrove and Harold Thomas’s concert, Willis’s Rooms, 
morning. 
— Herr Molique’s concert, Hanover-square, evening. 
9 Mr. Kiallmark’s third soirée, Beethoven Rooms. 
O Royal Society of Female Musicians, concert, Hanover-square, 
evening. 
— Madlle. Sedlatzek’s matinée, Willis’s Rooms. 
11 Mr. Henry Leslie’s Choir, concert, Hanover-square, evening, 
13 Full rehearsal, Crystal Palace, for Handel Festival. 
15 Philharmonic Society, concert, Hanover-square. 
— Handel Festival, Crystal Palace. 
17 Handel Festival, Crystal Palace. 
— Mr. Hullah’s concert, St. Martin’s Hall, evening. 
18 Royal Botanic Society, second exhibition. 
19 Handel Festival, Crystal Palace. 
23 Musical Union, matinée, Willis’s Rooms (great room). 
24 Emporio Italiano, concert, Hanover-square, evening. 
— Vocal Union concert, Hanover-square, morning. 
26 Crystal Palace opera concert, morning. 
29 Philharmonic Society, concert, Hanover-square, evening. 
— Mr. W.G. Cusins’s second matinée, Willis’s Rooms. 
80 Musical Union, matinée, Willis’s Rooms (great room). 
1 Vocal Union concert, Hanover-square, morning. 
— Royal Botanic Society, third exhibition. 
3 Crystal Palace opera concert, morning. 
6 Messrs. R. Blagrove and Harold Thomas’s concert, Willis’s Rooms, 
morning. 
7 Royal Academy, concert, Tenterden-street, morning. 
8 Vocal Union concert, Hanover-square, morning. 
10 Crystal Palace opera concert, morning. 
14 Musical Union, matinée, Willis’s Rooms (great room). 
15 Emporio Italiano, concert, Hanover-square, evening. 
— Vocal Union concert, Hanover-square, morning. 
17 Crystal Palace opera concert, morning. 
24 Crystal Palace opera concert, morning. 
31 Crystal Palace opera concert, morning. 


1 




































Eli, a sacred Oratorio 


The Musical Remembrancer. 


Sacred Choral GHorks recently Published. 





COMPOSER. 
M. Costa. 


A Choral Book (selection of Psalm Tunes) Henry Smart 


Eight Short Anthems ‘ 
Cantica Ecclesiastica, 3rd edition 
Knight’s Sacred Music 

Morning and Evening Service in A 


Morning and Evening Service in E flat 


Recollections for Solemn Seasons 


Harvest Hymn . 


Emanuel, an Oratorio 


Church of England Musical Service 


Cathedral Chants 


Church of England Choir Book . 










PUBLISHER. 


. Addison and Co. 


. Boosey & Sons. 


Bp.of Fredericton Novello. 


Dr. Ions . 

J. H. Knight 
W. H. Birch 
T. L. Fowle 
Rev. W. Cecil 


T. L. Fowle 
W. Glover 


Westlake . 


. Novello. 
. Ward and Co. 
. W. H. Birch, and 


J. H. Jewell. 


. Masters, and 


J. H. Jewell. 


. Seeley, Jackson, 


and Co. 


. J. H Jewell. 
. W. Glover 


(Manchester). 


. Novello. 


Sir H. R. Bishop R. Andrews 


F. Weber 


Church Hymn and Tune Book (new edit. t) Dr. Gauntlett 


Cathedral Daily Service 


The Canterbury Psalmist 


Advent Hymn . 


Anthems for Country Choirs. 
Chorister’s Handbook oy 34 to 0 50) 


Hymn of Peace 


Jerusalem, an Oratorio 


Judgments and Mercies, Cantata 


J.J. Harris 


(Manchester). 


. Simpkin, Mar- 


shall, and Co. 
. Rivington & Co. 
. Hime and Co. 

(Manchester). 


W.H.LonghurstAddison, Hol- 


Bailey 
Tendall 

J. Warren 
T. L. Fowle 
W. Glover 


R. Hacking 


The Lord is in His Holy Temple, Anthem Patten 


Jubilate 


Sacred Companion (Psalms, &e. ) 


Boardman 


Keeler 


Thine, O Lord, is the greatness, Anthem R. Hacking 


Parish Church Manual 
Sing, O heavens, Anthem . 


W. B. Gilbert 


C. Lucas . 


lier, and Lucas. 


. J. H. Jewell. 
- Novello. 

. Cocks and Co. 
. J. H. Jewell. 
. W. Glover 


(Manchester) . 


. J. Surman. 

. Patten. 

. J. H. Jewell. 

. Keeler, of Bristol. 
. J. Surman. 

. Wessel and Co. 

. Addison and Co. 


Supplication and Thanksgiving, Cantata J. Fawcett, jun. Ditto. 
Te Deum and Jubilate, in B flatandG J. H. Boardman Boardman. 


Three Popular Hymns. 
O Lord, thou art my God, Anthem 


Graham . 
R. Andrews 


O pray for the peace of Jerusalem, Anthem T. L. Fowle 


New Cathedral Service . 
Trust ye in the Lord for ever, Anthem 


Wesleyan Psalmist 
Twelfth Service (Mozart) 


Voice of Peace . 


W. T. Best 
R. Andrews 


Booth . 
J. Bishop 
J. O. Smith 


- Novello. 
. Andrews 


(Manchester), 


. Addison, Hol- 


lier, and Lucas. 


. Cocks and Co. 
. Andrews 


(Manchester). 


. Chappell. 
. Cocks and Co. 
. J. Williams. 











Remember, Anthem . 
Psalm Tune Service . 
Chant Service,inG . 
Psalms and Chants from the old Masters 


The 103rd Psalm 


Psalter and Canticles 


Rend your hearts, Anthem 

O Lord correct me, Anthem ‘ 

O be joyful in the Lord, Anthem ‘ 
O Lord, open thou our lips, Anthem . 
O Lord correct me, Anthem 

Out of the deep, Anthem 

O God the strength, Anthem 

Lord, let me know mine end, Anthem | 
Hymns of the Cross . ‘ 

Six original double Chants 


If the Lord himself, Anthem 


If ye love me, Anthem for Whitsunday 
I will sing of thy mercy, Anthem 
I will cry unto God, Anthem by Mozart: 
Let thy merciful ears, Anthem . 
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PUBLISHER. 


Dr. W.S. Bennett Addison and Co. 


J.C. Ward 
J. T. Terry 
Shelmerdine 
W. Jackson 
J. J. Harris 


Smith 
Smith 
Boardman 
C. Lucas . 
H. R. Stark 
Verrinder 
C. Lucas . 


. J. J. Guillaume. 
. Shepherd. 

- Novello. 

. Addison and Co. 
- Hime and Co. 


(Manchester). 


. J. H. Jewell. 

. J. H. Jewell. 

. J. H. Jewell. 

. Addison and Co. 
. J. Williams. 

. J. Surman. 

. Addison and Co. 


J. H. Boardman J. H. Jewell. 


Perkins . 
T. L. Fowle 


J. J. Harris 
Monk 


Boardman 
C. Ashton 
Boardman 


Now upon the first day of the week, Monk 


Anthem for Easter 


O God, whose never-failing strength, Anth. Boardman 


Praise "the Lord, Anthem . 
Praise ye the Lord, Anthem 


Stir up, we beseech thee, Anthem 

The works of God above, below . ‘ 
Have mercy upon me, Anth. by Winter 
He who said, let there be light, Anthem 
Six short Anthems for especial seasons 
Enter not into judgment 


Funeral Anthem 


Collection of Psalms and Hymns ‘ 
Praise the Lord, O Jerusalem, Festival Ant. 
The Chanter’s ‘Companion ‘ 


Double Chants . 


Church Psalter . 
Christians, hail this day, Anth. for Easter 
Blessed be the Lord . ‘ 


Benedictus, Quartett 

Almighty and most merciful God 
And it shall come to pass, Anthem 
Hark the herald angels, Quartett 


Patten. 
R. Andrews 


Boardman 
Bridgwater 
C. Ashton 
Tendall . 
T..L. Fowle 
J. Smith . 


C. D. Hackett 
Rev. J. Hall 


T. L. Fowle 


W. L. Viner 


J. Loaring 
Crampton 
Tendall 

C. Lucas . 


Mendelssohn 


Boardman 
P. P. Cole 


Mendelssohn 


. J. H. Jewell. 
. Masters, and 


J. H. Jewell. 


. Hime and Co. 


(Manchester). 


- Novello. 

. J. H. Jewell. 
. J. Williams. 
. Boardman. 


- Novello. 
. Boardman, 


. Patten(Fareham) 
. Andrews 


(Manchester). 


- Boardman. 

. J. H. Jewell. 

. J. Williams. 

- Novello. 

- Novello. 

. J. H. Jewell. 
. C. D. Hackett 


(Liverpool). 


. Keith and Co. 

. T. Letchford. 

. Viner (Penzance) 
. T. Letchford. 

. Rivington & Co. 
. Novello. 

. Addison, Hol- 


lier, and Lucas. 


. Ewer and Co. 
. J. H. Jewell. 
. J. H. Jewell. 
. Ewer and Co. 


[We shall be happy to notice any or all of these compositions; but we 
must request that composers will send their works for review as early in 


each month as possible.—Eb. of M. R.] 





PROPER LESSONS FOR THE SUNDAYS, A.D. 1857. 
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FEs. 


” 


Marcu 





” 


JULY 
%> 


” 


” 
AvuGustT 














” 
OcTOBER 4 


Conversion 


15 
22 
] 


27 


ll 
18 








SuNDAYS. 


2 aft. Christ. 
1 aft. Epiph. 
3° —, 
St. Paul 

4 aft. Epiph. 
Septuages. 
Sexages. 
Quinquages. 
1 in Lent 


Palm Sunday 
Easter Sun. 
1 aft. Easter 
2 
4 
Rogation 
Sun. aft. Ase. 
Whit Sunday 
Trinity Sun. 
1 aft. Trin. 











WEEE 


19 
St. Luke 
20 aft. Trin. 








All Saints 

22 aft. Trin. 
23 
24. me 

Advent Sun. 
2 in Advent 
3 








4 
1 aft. Christ. 
St. John 















































































































































































































































Morn. lst | Morn. 2nd. |} Even. 1st. | Even. 2nd. 
Isaiah 41/| Matthew . 3}! Isaiah 43|Romans 8 
44 +] 46 9 
— 51; — 10 — 53 16 
55|Wisdom 5 56|Wisdom 6 
Acts 22,v.22 Se Acts 26 
Isaiah 57] Mark 1]| Isaiah 58| 1 Corinth. 13 
Genesis > l 8|i|Genesis 2/2Corinth. 4 
3 15 6 1] 
Ato v.20 | Luke 5]|/ ——  12]Galatians 5 
19to v.30 12]| —— 22/Ephesians 6 
27 19]}/ —— 84/Colossians 3 
—_ 39|John 2 —— 42)2 Thessal. 1 
43 9 45|1 Timothy 6 
Exodus 3 16||Exodus 5| Philemon 
9| Matthew 26 10} Heb. 5, v.11 
12|Romans 6 14| Acts 2, v. 22 
Numbers 16} Acts 16||Numbers 22|1 Peter 38 
— 23, 24 23 25|1 John 2 
Deuteron. 4|Matthew 1]/Deuteron. 5|Romans 2 
8 7 9 
— 8; —— 15 —. 9 16 
12 22 13]1 Corinth. 7 
16to vy. 18 | Acts 10, v.34 || [saiah 11} Ac.19,tov.21 
Genesis 1)Matthew 38!Genesis 18/1 John 5 
Joshua 10| Mark 14)|Joshua 28/2 Corinth.11 
Judges 4|Luke 5\\Judges 5|Galatians 5 
1 Samuel 2} —— _ 11/]/1 Samuel 3/ Ephesians 5 
12} —— 17 18, Colossians 1 
15 24 17|1 Thessal. 4 
2 Samuel 12} John 7||2 Samuel 19!1 Timothy 4 
— 21| —— 14 24 | Titus ] 
1 Kings 13 21\|1 Kings 17|Hebrews 5 
—— 18| Acts 7 19 12 
21 14 22)1 Peter 1 
2 Kings 5| —— 21/2 Kings 9/2 Peter 3 
10 28 18 | Jude 
19|Matthew 7 23|Romans 7 
Jeremiah 5 14|| Jeremiah 22 14 
—— 35) — 21 —— 36/1 Corinth. 5 
Ezekiel 2 28|| Ezekiel 13 12 
4) Mark q7 18|2 Corinth. 3 
20 14 24 10 
Daniel 3] Luke 41 Daniel 6|Galatians 4 
Ecclesias. 51 ‘ Job 1 
Joel 2| Luke 11 || Micah 6| Ephesians 5 
Habakkuk 2] Heb. 11,||Proverbs 1|Rev.19tovl7 
Wis.3to v.10] [&12tov.7|| Wis.5to v.17 
Proverbs 2] Luke 24||Proverbs 38]1 Thessal. 4 
11| John q 12|1 Timothy 4 
13 14 14] Titus 1 
Isaiah 1} —— 211 Isaiah 2)Hebrews 5 
5 | Acts 7to v.80 24 12 
—— 25 13|| —— 26/1 Peter 1 
30 20 82/2 Peter 3 
Ecclesias. 5| Revelation 1/|Ecclesias. 6] Revelat, 22 






























































The Musical Remembrancer. 


Notices to Correspondents anv the Public. 


The Subscription to the Mustca, Rememprancer is 12s. per annum; 
if paid in advance, only half a guinea. 

The charge for Advertisements is 3d. per line for either a long or short 
advertisement; but no advertisement can be inserted for less than 


1s., however short it may be. Advertisements must be sent to the 
Office not later than the 20th of each month. 


We shall be very much obliged to Correspondents if they will be so kind as 
to send their communications written on one side of the paper only. 


We cannot, under any consideration, insert any anonymous communications. 
Whatever is intended for insertion must be authenticated by the name 
and address of the writer, as a guarantee of his good faith. 


We cannot be answerable for the opinions of our Correspondents; but we 
shall not insert any communication that will be likely to give rise to 
any unnecessary or unprofitable discussion. 


We shall be happy to insert any metropolitan or provincial notices of 
concerts; but we must request that the same may be sent to us as 
early in the month as possible. 





We have had several disappointments with respect to the music for our 
present number. Mr.C. E. Horsley has kindly composed an Anthem 
for June, and Sir Frederick Ouseley has also been so good as to pro- 
mise one for a future occasion. The Anthem we now present is 
much more simple in character, and will perhaps be found to be 
more generally useful. 





Adbertisements, 





To Composers and Authors about to Publish. 


H. JEWELL (from Soho Square), Musical Publisher, 104, Great 
J « Russell Street, Bloomsbury, undertakes the Publication of every 
description of Musical Work greatly under the usual charges ; and he begs 
to inform the Musical Profession, that from increased facilities afforded in 
his present extensive premises, he is prepared to execute Works of any 
magnitude, in the best style of the art, to which he has so many years 
devoted his personal attention. MS. Works revised for press. Estimates 
given.—J. Hh awa; 104, Great Russell Street, Bloomsbury. oo C.) 









































Advertisements. 


ESIGNATION.—New Sacred Song by Miss M. Linpsay, composer of 
“The Lord will provide,” “The Psalm of Life,” “Excelsior,” &c., 
finely illustrated, 2s. 6d. 


N.B.—Pianos for hire, at 12s. per month and upwards. 


HE ECONOMICAL WONDER OF THE DAY.—Hamilton’s Modern 

Instructions for the Pianoforte, 142nd Edition, 4s.; ditto for Singing, 

5s.; Hamilton’s Dictionary of 3500 Musical Terms, 50th Edition; and 
Clarke’s Catechism of the Rudiments of Music, 1s. 


AYDN’S FIRST SERVICE (Mass), Mozart’s First and Twelfth Masses, 

Mozart’s Requiem, Beethoven’s First Mass—each 2s. All arranged 

by Joun Bisnor. English and Latin Words complete. And Rossini’s 
Stabat Mater, by J. Warren, 2s. 


HE ORGAN: its History and Construction. By E. J. Horxins and 
Dr. Rimpavtt. Profusely illustrated. Royal 8vo, 700 pp., bound in 
cloth, 31s. 6d. 


“This is the most thorough and complete organ work ever published.”—American Paper. 
gg vre tt MODERN INSTRUCTIONS FOR SINGING, 9th 
Edition, large music folio, 55 pp., price 5s. 


“The name of Hamilton is a guarantee for excellence in everything that relates to musical 
instruction.” —Liverpool Mail. 


HE BRIDAL QUADRILLES. By Henry D’Orsay. Piano Solo, 
beautifully illustrated, 4s. 


London: Rosert Cocks and Co., New Burlington Street, W., and all 
Musicsellers. 13 MY 57 


OZART’S “DAVIDDE PENITENTE,” Cantata complete, English 
Version; Psalms of David, by R. AnprEws, as given at the Norwich 
Festival, 1848. Vocal Score, 7s. 6d.. Sent post free from R. ANDREWs’s 
Music Repository, 84, Oxford Street, Manchester. Single Chorus and 
Voice Parts are now published. 











Third Edition, just published, price Three Shillings, 
ANTICA ECCLESIASTICA. By Dr. Ions.—A complete collection 
of Psalm Tunes, Chants, Sanctuses, and Kyries, in Vocal Score, with 
a Table of Services on a new plan, from which the whole of the Tunes, 
Chants, &c., for every Service throughout the year, as used in St. Nicholas’s 
Church, Newcastle-on-Tyne, may be found. Also, CHANT SERVICE, 
“ Benedicite.” 1s, 


London: J. A. Novetto; Simpxin, MarsHa.t, and Co. 





CHANT SERVICE, in G, consisting of Venite, Te Deum, and 

Jubilate, by J. T. Terry. Organ Score, 2s. 6d.; separate Vocal 
parts, 6d. each. Also an Evening Service, Magnificat, and Deus Misereatur, 
in E, price 2s. 6d. 


J. A. Novetxo, 69, Dean Street, Soho, and 35, Poultry. 





ENI CREATOR, Hymn for Whitsunday, arranged for Four Voices, 
with Organ Accompaniment. The Music by Tuomas Luoyp Fow se, 

Post free for 13 stamps, on application to the Author, at Crawley, Sussex, 
or J. H. Jewell, 104, Great Russell Street, Bloomsbury. (W. C.) 
















































Advertisements. 





Just published, price 1s., post free. 
UNC DIMITTIS for Four Voices. By E. Buacksuaw. 
London: J. H. Jewett, 104, Great Russell Street, Bloomsbury. w.c. 


7. ANTHEMS FOR PARISH CHOIRS, &. “Awake up my 
glory,” suitable for Easter, Psalm 57, 2s. ‘‘ Praise the Lord,” Psalm 

103, 1s.6d. ‘The Lord is in His holy temple,” Psalm 11, 2s. Composed 

and arranged for One, Two, Three, or Four Voices, by W1iu1aM Parren. 


“The anthems ‘Praise the Lord,’ and ‘The Lord is in His holy temple,” are admirably 
suited to my choir.” 

“Such anthems are much wanted.” 

The above extracts are from letters the author has been favoured with 
from clergymen. 


Published and sold by W. Parren, Fareham, Hants. 
London: Appison, Hoturgr, and Lucas, 210, Regent Street. 


beer VIOLIN STRINGS, that will not break even if tuned up to 1; 

never turning false, even from perspiration, and always in tune. One 
returned for six stamps, or six for 24, sent to Mr. Yourens, Assembly 
Rooms, Poplar (E.). Indian seconds and thirds, 6d. and 8d. each. 











Dedicated (by permission) to the Right Rev. the Lord Bishop of Manchester. 


IRECTORIUM CHORI ANGLICANUM: being a Complete Manual 
of the Choral Service of the United Church of England and Ireland ; 
containing the order for Matins and Even-Song, the Litany, the order for 
the Administration of the Holy Communion, and the Occasional Services. 
Compiled from authentic sources, by Bensamin St. Jonn Baptist Jove, 
Honorary Organist and Choir Master at the Church of St. Peter, Manchester. 
Editions of this Work, which comprises both a Festival and Ferial Service, 
are published in two sizes :— 

Quarto, price Fifteen Shillings, containing the Vocal Parts in Score, with 
a separate Organ Accompaniment ; a Preface on the Rationale of the Choral 
Service of the Church of England ; and Notes, comprising full directions for 
its celebration. As this edition gives the Litany, the Daily Collects, &c., at 
full length, and in large type, it is adapted to the use of the officiating Clergy, 
as well as to that of the Organist and Choir. 

18mo size (THIRD EDITION), containing the whole of the Music of the large 
copy, for the use of Congregation and Choir; price, in cloth, One Shilling 
and Sixpence; in paper cover, One Shilling. 

“Tt isa complete directory for such as would desire to have the service of the Church pro- 
perly celebrated.” — Theologian and Ecclesiastic. 

“It is a very complete compilation of the choral service, and many an English choir, we are 

uaded, will be glad to adapt it, as, unquestionably, they may do so with the highest advan- 
tage.” —Parish Choir. 

“We congratulate Mr. Joule on producing so excellent a work, and cordially commend it to 
the attention of all who take an interest in the proper performance of the Divine Service of the 
English Church.”—Ozford Herald. 

“ One of the most valuable contributions to the musical literature of the Church, if we may be 
permitted to use such # phrase, that has appeared in modern times. Mr. Joule’s book appears to 
us to be the most complete ical treatise in the same, or anything like the same compass, 


that has yet appeared. It is as nearly perfect as anything can be. It comes to us, moreover, in 
& most steeectine shape, as respects typography, , appropriate embellishment, and the ele- 
gauce of the style in which it has been got up.”— Manchester Courier. 


London and New York: J.A. Noverto. Oxford: Panzer. Cambridge: 


DeicutTon. Dublin: Rosrnson and Russe... 
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Folio, pp. 178, leather wrapper, gilt lettered, price 21s., 
HE CHURCH CHOIR ORGAN BOOK, a Collection of about Two 
Hundred Psalm and Hymn Tunes, and other Pieces, arranged in Three 
Parts, for Voices or Instruments, and adapted for the Organ or Pianoforte, 
with appropriate Interludes. By the Rev. Witu1am Cercit, M.A., Rector 
of Longstanton St. Michael, near Cambridge. 


Also, half bound in calf and gilt, small oblong, detached, 
HE VOCAL TREBLE, 4s.; THE VOCAL TENOR, 4s.; THE VOCAL 
BASS, 4s.; for Performers in Three Parts. Corresponding with the 
Organ Book, page for page. 


Also, neatly bound in sheep, pp. 360, 18mo, 2s. 6d., 
‘ CHURCH CHOIR HYMN BOOK, for Public or Family Worship, 
containing about Four Hundred Select Psalms and Hymns, with 
Appendix. 

N.B.—The plan is distinct from that of other publications of Psalmody ; 
as it gives the Full Harmony for the Organ or Piano, and also a complete 
Harmony in Three Parts, which may be played or sung either with or with- 
out the Organ Accompaniment. 

Just ready, by the same Author, single sheet, folio, price 1s. 
66 ages TEARS ;” or, “THE CROSS AND THE CROWN.” 
Published by Szeteys, Fleet Street and Hanover Street, London. 





Just published, folio, pp. 30, cloth, gilt lettered, price 3s., 
ECOLLECTIONS, suitable for CONFIRMATION, and other 
SOLEMN SEASONS; in Three Vocal Parts, with Accompaniments 
for the Organ or Pianoforte. By the Rev. Wiu1am Cecit, A.M., Rector 
of Longstanton St. Michael, near Cambridge. 
London: Seexey, Jackson, and Hatuipay, 54, Fleet Street. Cambridge : 
Dixon, Market Street. 





Now ready, folio, pp. 80, leather wrapper, gilt lettered, price 12s., 
HE CHILD’S PROGRESS FROM BIRTH TO GLORY, illustrated 
in a Selection of Poetical Pieces adapted to Music. In Three Vocal 
Parts, with Pianoforte Accompaniment and suitable Interludes. 
By the Rev. Witxi1am Cecit, A.M., Rector of Longstanton St. Michael, 
near Cambridge. 


London : Szgxeys, Fleet Street and Hanover Street. Cambridge: Dixon, 
Market Street. 


OPLIFF’S PRAISE OFFERING, 1, 2,3, 4 Voices. Words from Holy 
Writ, Milton, &. Price One Guinea. 


London: R. Torrirr, Apollo Buildings, Walworth. 


ACH’S CHORALE, “ There is a Calm,” arranged by Witiiam Snore. 
New Edition, price 1s. 6d.; also, a Cheap Edition, 6d. Sent post free. 
Published by R. Anprews, Manchester. 











Just published, price 8s., 
HE FORMATION AND CULTIVATION OF THE VOICE FOR 
SINGING. By Apotro Ferrari. To be had at his Residence, 
Devonshire Lodge, Portland Road, Portland Place; also at Cramer and 


Co.’s, 201, Regent Street; Leaper and Cock’s, 63, New Bond Street; and 
all the principal Music-sellers. 
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Just published, price 2s. each, 
A SET OF SIX SONGS, composed and dedicated to Mrs. Locxry, by 
Aurrep J. Sutton; viz.—No. 1. I arise from dreams of thee. Poetry 
by Suetizy.—2. False friend, wilt thou smile or weep. SHe.itey.—3. Be 
hush’d, be hush’d, ye bitter winds. H.K. Warrs.—4. Farewell, if ever, 
fondest prayer. Byron.—5. A deep and a mighty shadow. Barry Corn- 
WALL.—6. O’er desert plains. SHENsTONE. 


May be had of the Composer, 109, Islington, BrrmincHaM, on receipt 
of the amount in postage stamps. 


F Neapterer AND MODERN MUSIC, the Fifth Edition, Price 4s. ; 
contains 130 Double, 102 Single Chants, 6 Responses, 5 Glorias, 
t Sanctus, 2 Chorales, with the Canticles. Pointed by W. Rip.ey, Liverpool. 


“A publication which has deservedly become popular. A better collection within its compass 
we do not remember to have met.”—Athenaum. 


Noveu..o, London. 


Price 2s. 6d., 
EFLECTIONS ON CHURCH-MUSIC, for the consideration of 
Church-goers in general. By Cart Encet. 


“ Although this volume is published at the low price of half-a-crown, its contents are of great 
value.”—Clerical Journal. | 


“We recommend this practical work to the attention of our lay and clerical readers.” — 
English Churchman. 


“Tn it is pointed out how devotion and musical art may be conciliated without puritanical 
baldness, or enthusiastic superstition.”—Athenewm. 


London: Published by Gustav ScHEeurMANN & Co., 86, Newgate Street, 


ETZLER AND CO., PIANOFORTE MAKERS, MUSIC \PUB- 
LISHERS, and Importers of every description of Musical Instruments, 
beg to inform the Trade in Town and Country, that having recently made 
some considerable changes in their business arrangements, and established 
direct agencies with the different Manufacturers abroad, they are now 
enabled to offer considerable advantages in the purchase of the various 
articles connected with the general trade ; and, although the prices are much 
reduced, they feel assured that the quality of the goods supplied will be 
found to sustain the reputation of their House.—FOREIGN STRINGS.— 
Merzuer and Co. beg in particular to call the attention of the Trade and 
Profession to the Foreign Violin and Violoncello Strings which they are 
now importing, and for the sale of which they are the sole Agents; they 
surpass in quality and durability those of any other manufacturer, and in 
rice will rival the cheapest English Strings BRASS INSTRUMENTS. 
mportant Notice.—Metzier and Co. are still enabled to supply the 
original Model Sax Horns at the old pric.—ALEXANDRE’S HARMO- 
NIUMS.—Merzuzr and Co., the original Importers of these now popular 
Instruments, have the largest assortment in London, and, from their 
arrangements with the makers, can offer them on.the best terms. The 
Parisian Grand Model Oblique Pianoforte cheaper than any other house.— 
Merzier and Co.’s Catalogues of Musical Publications may be had'on 
application. All the most popular Non-Copyright Standard Works, at the 
uced rates. A revised List of Prices of the various articles in the small 
trade is in the course of publication, and will shortly be forwarded. In the 
mean time, orders will be executed at the reduced prices.—N. B. Author’s 
Works brought out on reasonable terms. : 
Merzier & Co., 85 & 37, Great Marlborough St., Regent St., London. 
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Just published, 
HE CANTERBURY PSALMIST (dedicated, by permission, to his 
Grace the Lord Archbishop of Canterbury) ; a Collection of Psalm and 
Hymn Tunes, suited to the “ Psalms and Hymns for Public Worship,” pub- 
lished by the Society for Promoting Christian Knowledge. The whole edited 
and arranged, in Short (or Organ) Score, by W. H. Loncxurst, Assistant 
Organist of Canterbury Cathedral, &c. &c. 
Price to Non-Subscribers—4s., cloth; 3s., paper covers. 


Published by the Editor, 33, Broad Street, Canterbury ; and to be had of 
Messrs. App1son, Hoturer, and Lucas, 210, Regent Street, London. 


| 4 MUSIC, composed by W. T. BELCHER.—“’Tis lovely May,” 

2s. 6d. “Tis not when smiles are brightest,” 2s. 6d. ‘Cheer up! 
and keep on never minding,” 2s. “ Excelsior,” a Cantatina, with Solos for 
Soprano, Alto, Tenor, and Bass, 4s. “The Queen of the Chase” Quadrilles. 
“La Vivandiere” (La Polka de concert). “La Troubadour” (La Polka de 
concert). Also, the popular Songs of “Our Village Bells,” “Song of the 
Wild Bee,” “A Mother’s Voice,” ‘“ My home is on the mountain steep,” 
“It’s wonderful what we can doif wetry!” ‘The Exquisite,” “ Pet of the 
Carnival,” and “ Exposition” Polkas. 

To be had of the Composer, 153, Asotep Parapz, BIRMINGHAM. 


ge cree: and JARDINE (Successors to 8. Renn), Organ Builders, 

MancuHeEstEeR.—Estimates given for Church and Chamber Organs. 
Organs remodelled and repaired. Instruments of various sizes kept in 
stock, for sale or hire. Contracts made for Annual Tunings. Barrel and 
Self-acting Organs. Testimonials forwarded on application.—Organ Manu- 
factory—Dickinson Street, St. Perer’s Square, MANCHESTER. 














The following Compositions of Mz. THOMAS LLOYD FOWLE will 
be sent post-free, on application to him at Crawley, Sussex. Half- 
price to the Profession, and to any person taking a copy of each 
composition. 


HYMN OF PRAISE FOR ALL NATIONS. A Sacred Cantata, com- 
posed in honour of the Great Exhibition. Reduced price 4s, Separate 
Movements, 1s. each. 

“This work is within the compass of all players and vocalists; its simple grandeur of style is 
well fitted for its comprehensive title, and will form a pleasing and appropriate Musical Record 
of the great and all-absorbing event of the never-to-be-forgotten year of 1851.”—The Guardian. 
A HYMN COMPOSED FOR THE GENERAL THANKSGIVING 

DAY OF 1849. Price 6d. 


“MY TIMES ARE IN THY HAND.” A Hymn for the New Year— 
Solo, Duet, and Chorus. Price ls. 


Memento of the Great Duke of Wellington. 

“REST ON THY MARBLE COUCH.” A Funeral March and Cantata, 
for Four Voices, with Chorus, and an Accompaniment for the Organ or 
Pianoforte. The Poetry by the Rev. J. D. Scpomsere, Vicar of Poles- 
worth. Price 4s. . 

** The March would instrument well for a Wind Band, and goes well for the Pianoforte; the 


= ag is bold and very expressive of the words, and the choruses are well written.” — Musical 
orld. 


“The whole composition reflects the highest credit on the gentleman who has produced it.”— 
Reading Mercury. 
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“HARK, THE HERALD ANGELS SING.” A NewChristmas Hymn, 
arranged for Four Voices. Price 1s. 

‘The Christmas Hymn is a good specimen of plain vocal part-writing; and the Hymn for 
New Year’s Day, arranged for solo, duet, and chorus, exhibits no s amount of musical 
taste.”— Musical World. 

“HARK TO THE MERRY BELLS.” A Christmas Carol—]s. Sung 
by Mrs. A. GiLBert and Miss Coxe. 
‘* A neat and elegant composition.” — Sussex Express. 


SIX SHORT ANTHEMS FOR ESPECIAL SEASONS. Price 6d. 
each; or 2s. 6d. the complete set. 

“Some of them have great intrinsic merit; the whole possess a novelty of style, and are by 
no means of the ordinary standard.”— Oxford Gazette. 

A MORNING AND EVENING SERVICE IN THE KEY OF E 
FLAT, comprising the Te Deum, Jubilate, Sanctus, and Kyrie Kleison, 
Magnificat, and Nunc Dimittis, Subscribers 2s. 6d., Non-Subscribers 5s. 
May be had at Subscription Price. 

“Worthy of especial notice to the Clergy.” — Court Journal. 


“PRAISE THE LORD, O JERUSALEM.” A Festival Anthem, 
composed to celebrate the Victory of the Allied Armies at Sebastopol. 
Price 3s. 6d. 


“QO PRAY FOR THE PEACE OF JERUSALEM.” A Chorale, or 
Short Anthem, for Four Voices. Composed for the Day of Thanksgiving 
for the Blessing of Peace. Price Ls. 


“THE HYMN OF PEACE.” A Hymn for Four Voices. Composed 
for the Day of Thanksgiving for the Blessing of Peace. Price 1s. 


‘These three pieces of music, which have been recently published, are the composition of 
Mr. Taomas Luoyp Fow1y, and are very agreeable and musician-like specimens of vocal writing, 
the melodies being of a flowing and really original character. These works we bring especialy 
before the notice of our musical readers, as they are apropos to passing events. The Hymn of 
Peace especially purports to be for the day of thanksgiving for the blessing of peace. The 
religious sentiments of the words have been ably seconded by the composer, and these works will 
doubtleéss find extended favour.” — Court Journal. 


“GREAT GOD OF HOSTS.” Hymn for the Fast Day of 1854. Is. 


“This composition does credit to the taste and scholarship of Mr. Fowx.”—Morning Herald. 

“This very sweet and solemn composition cannot fail to become deservedly popular. The 
earnest ond davon appeal is expressed both in thewords and harmony, with a simplicity and 

deur suited to the subject, and entitled to attract the practised as well as the simpls lover of 

p serra composition.” — Reading Mercury and Ozford Gazette. 

“The music is very appropriate, alike to the words and the subject.” — Clerical Journal. 

“ A composition of pate sare merit.” —Church and State Gazette. 

“The hymn is really beautiful ; there is a devotional character about it that cannot fail to 
ren¢ ~* it highly oo mle og Guardian. 

“ A very beautiful hymn, in which the words and music are sweetly blended.” — Brighton 
Gazette 





“A pleasing melody flows throughout this hymn, and the simplicity of its arrangement makes 
it well adapted for family devotion, as well as Tngregational."-- Brighton Herald. 

“‘ Neatness in expression, and a chastity in composition, have been very successfully attained, 
and the work does great honour to the taste and skill of Mr. Fow1x.”—Brighton Examiner. 


SIX ORIGINAL DOUBLE CHANTS IN VOCAL SCORE. Pricels. 


Noricz.—As many of these Sacred Compositions have been pronounced 
to be admirably adapted for the use of Country Co tions, on account 
of their simplicity and religious character, the budhor tage respectfully to 
acquaint the Clergy, Precentors, and Organists, that he will supply any 
Composition at Half-price, with the exception of those which are already 
marked at the low price of Siapence. _ _. . Oho! 
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Price 2s., sent post free, 
ATHEDRAL CHANTS (Five), for Four Voices and Organ, composed 
by Sir Henry R. Bisnopr. 
Published by R. Anprews, 84, Oxford Street, MANCHESTER. 


Shortly will be published, in Vocal Score, with an Accompaniment for the 
Organ or Pianoforte, 
Pie a SHORT ANTHEMS; the Words selected from the Holy 
Scriptures ; the Music by Tomas Luoyp Fow.s. Price to Subscribers 
Half-a-Guinea; Six copies for the use of a Choir, Two Guineas; Single 
copies of each Anthem, Nine-pence; price of the Series to Non-Subscribers, 
Fifteen Shillings. The following are the Titles of the Anthems :— 

No. 1. “O love the Lord.” Duett and Chorus.—2, “Suffer little 
Children to come unto Me.” Duett and Chorus.—3. “He maketh Wars 
to cease.” Duett, Quartett, and Chorus.—4. “ Now is Christ risen.” 
Quartett and Chorus.—5. Solomon’s Prayer. Full.—é6. The Collect for 
Whit-Sunday. Full.—7. “The Lord is my Shepherd.” Duet, Quartett, 
and Chorus.—8. “The Lord is my strength.” Quartett and Chorus. 
9. “Great and marvellous are thy works.” Solo, Duett, and Chorus. 
10. “O Lord, save thy People.” Quartett and Chorus.—11. “I will wash 
my hands in innocency, O Lord.” Duett and Chorus.—12. “O pray for 
the peace of Jerusalem.” Full.—13. “Awake up my glory.” Duett, 
Quartett, and Chorus.—14. I will lay me down in peace.” Quartett and 
Chorus.—15. “Call to remembrance, O Lord.” Solo, Duett, Quartett, and 
Chorus.—16. The Collect for the Nineteenth Sunday after Trinity. Full. 
17. The Collect for Trinity Sunday. Full.—18. Anthem for Christmas. 
Solo, Duett, and Chorus. 

Subscribers’ Names received by the Composer, Crawley, Sussex. 


ESSRS. PUTTICK and SIMPSON, Auctioneers of Literary and 
Musical Property, 191, Piccadilly. Established 1794.—Sales of 
Musical Property are held Monthly, for which small consignments can be 
received, thus affording to the owner of a few lots the same advantages as 
to the possessor of a large collection. Other Literary Property inserted in 
appropriate sales. Catalogues of Sales of Musical Property conducted at 
this House, embracing nearly every sale of consequence for many years 
past, are open to the Musical Antiquary for reference. 


Professional Notices. 
R. LOARING, PROFESSOR of MUSIC and CONCERT AGENT, 
YEOVIL. — 


M® J. MACRONE, Organist of St. Mary Church, Carpirr; Teacher of 
Music, Music and Musical Instrument Seller, 227, Bute-road, near 
St. Mary Church, Carprrr. 























R. MILLARDI (Tenore). Communications respecting engagements, 


&c., may be left either at his residence, No. 189, Regent-street, or at 
JULLIEN’s Music Warehouse. 


M* LAMBERT, Vocalist (Bass), Pupil of Mr. Henry Puaut.irs. 
Address, 51, Union-terrace, Yorx. 


Printed by Freperick P1cKTon, at me fe Place, 29, Oxford Street, in the Parish of 
St. Marylebone; and Published by J. H. Jewett, at 104, Great Russell Street, Blooms- 


bury, London.—May 1, 1867: l 3 MY 57 
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Price 2s., sent post free, 
ATHEDRAL CHANTS (Five), for Four Voices and Organ, composed 
by Sir Henry R. Bisnor. 
Published by R, Anprews, 84, Oxford Street, MancHESTER. 


Shortly will be published, in Vocal Score, with an Accompaniment for the 
Organ or Pianoforte, 
Precis SHORT ANTHEMS; the Words selected from the Holy 
Scriptures ; the Music by Toomas Lioyp Fowtz. Price to Subscribers 
Half-a-Guinea; Six copies for the use of a Choir, Two Guineas ; Single 
copies of each Anthem, Nine-pence ; price of the Series to Non-Subscribers, 
Fifteen Shillings. The following are the Titles of the Anthems :— 

No. 1. “O love the Lord.” Duett and Chorus.—2. “Suffer little 
Children to come unto Me.” Duett and Chorus.—3. “He maketh Wars 
to cease.” Duett, Quartett, and Chorus.—4. “ Now is Christ risen.” 
Quartett and Chorus.—5. Solomon’s Prayer. Full.—6. The Collect for 
Whit-Sunday. Full.—7. “The Lord is my Shepherd.” Duet, Quartett, 
and Chorus.—8. “The Lord is my strength.” Quartett and Chorus. 
9. “Great and marvellous are thy works.” Solo, Duett, and Chorus. 
10. “O Lord, save thy People.” Quartett and Chorus.—11. “I will wash 
my hands in innocency, O Lord.” Duett and Chorus.—12. “O pray for 
the peace of Jerusalem.” Full.—13. “Awake up my glory.” Duett, 
Quartett, and Chorus.—14. I will lay me down in peace.” Quartett and 
Chorus.—15. “Call to remembrance, O Lord.” Solo, Duett, Quartett, and 
Chorus.—16. The Collect for the Nineteenth Sunday after Trinity. Full. 
17. The Collect for Trinity Sunday. Full.—18. Anthem for Christmas. 
Solo, Duett, and Chorus. 


Subscribers’ Names received by the Composer, Crawley, Sussex. 


ESSRS. PUTTICK and SIMPSON, Auctioneers of Literary and 
Musical Property, 191, Piccadilly. Established 1794.—Sales of 
Musical Property are held Monthly, for which small consignments can be 
received, thus affording to the owner of a few lots the same advantages as 
to the possessor of a large collection. Other Literary Property inserted in 
appropriate sales. Catalogues of Sales of Musical Property conducted at 
this House, embracing nearly every sale of consequence for many years 
past, are open to the Musical Antiquary for reference. 


Professional Notices. 
R. LOARING, PROFESSOR of MUSIC and CONCERT AGENT, 
YEOVIL. 
M* J. MACRONE, Organist of St. Mary Church, Carvirr; Teacher of 


Music, Music and Musical Instrument Seller, 227, Bute-road, near 
St. Mary Church, Carp1rr. 


























R. MILLARDI (Tenore). Communications respecting engagements, 


&c., may be left either at his residence, No. 189, Regent-street, or at 
JuLLIEN’s Music Warehouse. 





R. LAMBERT, Vocalist (Bass), Pupil of Mr. Henry Pmutuips. 
Address, 51, Union-terrace, York. 


Printed by Frepgrick Prioxron, at Perry’s Place, 29, Oxford Street, in the Parish of 
St. Marylebone; and Published by J. H. JEwExz, at 104, Great Russell Street, Blooms- 
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